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NEWS HIGHLIGHTS... 


ABC plans drive-in cinema 
at Surrey racecourse 


ABC hopes to open Britain's first drive-in cinema next year at Sandown Park racecourse, in 
Surrey. The company has been negotiating with the directors of the racecourse and the project 
has been approved in principle. 

Planning permission for the drive-in is now being sought. Exact details of the cinema are 
not yet available but it has been stated that the screen could stand at the edge of 
open space on the far side of the course from the stands. 

It has not yet been decided what the admission charges will be. How soon work will be 
started on the cinema—it would have room for about 1,000 cars-—-depends entirely on how 
quickly planning permission is granted by the local authority, if at all. 


More labour trouble in America 


FILM INDUSTRY workers in America are fighting against runaway productions-—films 
deliberately scheduled for filming abroad by stars and producers who, it is claimed, see a 
chance to save on labour costs or federal taxes 

Latest move, cables Kine’s New York correspondent, Mel Konecoff, is that the American 
Federation of Musicians (265,000 members) has made preparations to side with IATSE and 
the Hollywood AFL Film Council in the campaign against “ runaway productions.” 

AFM president Herman Kenin has pledged his support to IATSE president Richard F 
Walsh. Mr. Kenin, speaking for a group of entertainment unions other than the AFM, pledged 
further support “to halt runaway film and music production designed to exploit free world 
entertainment unions by pitting them against each other across international boundaries.” 

A cameraman’s branch of IATSE has also been campaigning against American stars who 
have been working and living abroad to escape or reduce their American tax payments. 


‘Spartacus’ goes to Metropole 


THE Bryna Production, “ Spartacus,” released by Universal-International through Rank 
FD, is to open at the Metropole, Victoria, on December 7. Filmed in Technicolor and 
Super Technirama-70 and based on Howard Fast's novel, it stars Kirk Douglas, Laurence 
Olivier, Jean Simmons, Charles Laughton, Peter Ustinov, John 
Herbert Lom. 

Kirk Douglas was the film's executive producer. 
Kubrick directed, 


Production talks this month 


THE first meeting between producers and the CEA to examine the proposal that a joint 
committee be set up to discuss ideas and views on film production and exhibition is expected 
to be held at the end of this month (September) 

CEA general secretary Ellis Pinkney was in contact with the BFPA and FBFM this 
week to arrange a date for the meeting. 

It is expected that about this time the meeting between the producer organisations and 
the FFU to discuss details of co-production agreements, before producers meet the Board 
of Trade on the subject, will take place. 

Date of this meeting has been delayed by the holiday period. 


Movietone fashion exclusive 


MOVIETONE NEWS has exclusively filmed the Paris autumn fashion collection in 
colour. It is the first time the fashion parade has been filmed in colour for a newsreel. 

The fashion feature will be the main item in the Movietone News which goes out today, 
Thursday, running for 200 feet-—one-third of the total reel. 
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RANK 


PROFITS 
CONTINUE 
TO SOAR 


FOR the second year in succession, The 
Rank Organisation accounts show a large 


increase in the gross trading profit. Prelimin- 
ary figures of the consolidated profit and loss 
account for the 52 weeks ended June 25, 1960, 
reveal a trading profit of £6,467,003 com- 
pared with £5,634,989 last year when the 
profits were up by over £1 million. 

The dividend on ordinary and “A” ordinary 
shares is increased by five per cent. to 158 per 
cent. And the directors recommend a free bonus 
issuc to ordinary and “A” ordinary share 
holders of one “A” ordinary share for every 
10 ordinary or “A ordinary shares held 

Depreciation, audit fees and interest payable 
accoum for £3,087,774, against the 1959 total of 
£3,108,995 Taxation amounted to £1,961,271 
compared with £1,787,847 last year 

Outside shareholders’ share of subsidiaries 
profits is given as £1,322,544, against last year's 
£1,027,742, and non-trading and extraneous 
profits after deducting amounts attributable to 
outside shareholders is put at £25,509, compared 
with £182,672 

Profit’ attributable to 
Rank Organisation more 
from £352,153 last year 


shareholders in The 
than doubles 


to £744,458 


lt rises 


Subsidiaries 
Of the subsidiary companies, Gaumont British 
shows a trading profit of £3,124,732 sompared 
with £2,833,291, with a dividend on ordinary and 
“A” ordinary shares of 174 per cent 
124 per cent. last year 
Profit attributable to the 
holders in Gaumon: 
to £982,189 
subsidiaries’ 5 
£507,980 
A drop in trading profit 
last year to £583,202 
for Rank Tele 
This was th 


, against 


interests of share- 
British rise from £718,505 
Outside shareholders’ share of 
ofits ts given as £695,356. against 


from £634,320 
this year is shown in figures 
ion and General Trust 

mily subsidiary to show a drop 


ontinued on page 26 


Good news for 


Wolfe Cohen 


WARNER-PATHE'S “ Oceana Eleven has 
broken every record—in advance bookings 
admissions and receipts—in the 22 years’ history 
of the Warner Theatre. 

That was the good news which awaited Wolfe 
Cohen, president of Warner, when he arrived in 
London on Tuesday for talks with his British 
executives. 

“ Ocean's Eleven ” 
first five days 
Warner. 


took £2,000 more in its 
than any film shown at the 


A 


Viewpoint 


CAUSE FOR 
CONFIDENCE 


THE annual publication of The Rank 
Organisation accounts can always be 
regarded as a reliable pointer not only to the 
general prosperity of the Rank empire itself, 
but to the prospects that may be available 
to the whole of the industry in this country. 


By this token, the information released this 
week represents one of the most cheering 
pieces of news that we have had for a con- 
siderable time. 


For the second year in succession, the 
Organisation's gross trading profit has risen 
substantially, though the iacrease is not quite 
so large this year as in the previous twelve 
months. 


Future approach 


However, the increase is certainly large 
enough to warrant a most confident approach 
to the immediate and far-reaching future. 


The decision to increase the dividend to 15 
per cent.—a 50 per cent. increase on 1959— 
and, even more significantly, the decision to 
rnake a free issue of stock are sure signs that 
the board of directors of the parent organ- 
isation foresee a continuation of the resur- 
zence of fortune that has come about since 
the darker days of not so very long ago. 

Analysing the accounts it is interesting to 
note that, whereas Gaumont British shows an 
increased gross profit, Odeon Theatres and 
Odeon Properties are both down, though only 
slightly, on last year's profits; but PCT has 
jumped up nearly a million. 


The fact that one large concern such as 
The Rank Organisation is doing well is not, 
of course, much comfort to the smaller man 
who is finding it difficult to make ends meet; 
but it is at least strong evidence that our 
industry is certainly not dying. 
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AT LEAST two items were expected to pro- 
voke discussion at the meeting of the CEA’s 
finance and management committee on Wednes- 
day this week—toll-tv and subscriptions. 

The question of toll-tv, of course, arises in 
this instance out of the resolution by the York- 
shire branch asking for more details on the 
subject. 

What further details can usefully be given at 
the moment are not clear, but toll-tv is, with- 
out doubt a problem, or, for some, a proposi- 
tion that will not suffer harm by further airing 
and examination. 


+ + + 


THE question of CEA subscriptions is also 
one that has been exercising the debating 
powers of the branches, who have advanced 
varying suggestions on how the gap shall be 
bridged: the task of the finance committee is to 
decide the fairest way of apportioning the bur- 
den. The new subscription rates are due to 
take effect next January. 


+ + 


AS I mentioned last week another subject 
that is likely to be on the agenda is the new 
KRS standard licensing conditions, and associa- 
ted with it, the whole question of a reorientation 
of the general release pattern, preparatory to the 
joint CEA-KRS meeting today. 


+ + + 
AN EVENT that should excite the interest 
of everyone in the industry was taking place 
on Wednesday this week—the annual mecting of 
the Cinematograph Trade Benevolent Fund. 

In their report, Lord Rank and Ralph Brom- 
head acknowledge that some sections of the 
industry are having a difficult time, but point 
out that the needs of the CTBF, largely for this 
reason, remain at a very high level. 
points out that the Sir Arthur 
n Septem- 


The report 
Jarratt Memorial Fund inaugurated 
ber 1959 has now reached about £23,000, but 
this is only half way to the target fixed by 
the committee ; uncome from the fund is already 
being used for the support and education of 
“children of the industry.” 

The Council has accepted estimates for build- 
ing six modern cottages in the grounds of 
Glebclands, which will be financed from the 
C. M. Woolf Memorial Fund; the cottages are 
to be used partly for gardening staff (who 
urgently need accommodation) and partly for 
housing retired members of the industry 


+ + + 


THIS, of course, is in addition to the vast 
amount of help that the CTBF gives to indi- 
viduals cach year as a regular part of its inesti- 
mable service. 

For this reason some of the items in the 
account of income and expenditure for the year 
that ended on March 31 make sad reading. 

On the expenditure side relief granted totalled 
£44,554, as compared with £50,518 in 1959, but 


administrative expenses (despite every economy) 
have gone up from £8,300 to £9,057, and, » 
addition, the non-recurrent expense of the move 
to Royalty House had to be met 

Looking at the income side we find that dona- 
tions, the contribution from Cinema Benevolent 
Day and §.0. contributions all show a drop, 
but, happily, more money than last year came 
in from special events and charity performances. 

On balance. the excess of expenditure over 
income was £21,591, compared witb £26,047 the 
previous year. 


+ + 


THE need for a larger, steady income for 
the CTBF is thus self-evident, and Lord Rank 
and Mr. Bromhead make an appeal which I 
hope, will meet with an instant response. 

They believe that a great additional source of 
revenue could be realised if the staffs of more 
firms in the industry followed the example of 
those who have already agreed to have weekly 
deductions for the CTBF made from their 
salaries and wages 

om + + 

THERE is no doult that 
race day at Sandown Park. 
established itself as one of 
events in the sporting calendar. 

Saturday's meeting was favoured with spark- 
ling weather that brought something like 20,000 
spectators to the course and raised the remark- 
able total of close on £20,000. 

Four of the sponsored races (representing 
£13.000 in stake money) were televised and, 
indeed, the event was, in addition to its chari- 
table object, a fine bit of publicity for Variety, 
as the national Press was loud in praise of the 
arrangements, one racing correspondent going so 
far as to sav that this was how a race meeting 
should be run. 

This was a well-deserved compliment for the 
organising committee, led by Irving Allen and 
Nat Cohen, and for the special brochure pre- 
pared by Clifford Jeapes and his committee. 
which brought in £5,000. 

Incidentally Nat Cahen had also a more 
tangible reward; he and Chief Barker Monty 
Berman cach had a very, very pleasant win 
on the tote double. 

There was, of course, a good turn-out of 
Variety members. Among those whom I spotted 
in the crowds were Dave Bickler, Stuart 
Levy, Fred Hutchinson, C. J. Latta and Dickie 
Pearl. 

For the general public there was the added 
attraction of a large number of stars of all 
branches of show business. Among them were 
Virgina McKenna and her husband Bill 
Travers, Anne Heywood, Ted Ray, Ronald 
Shiner, Jeff Chandler, Sidney Tufler, Joy Shel- 
ton, Jimmie Wheeler and John Turner. 


the Variety Club 
Esher, has now 
the outstanding 


+ + + 


MOVIETONE news has every reason to feel 
pleased with its colour film of the Paris autumn 
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fashion collection, which is the principal feature 
in the newsreel which goes out today, Thursday. 

To be able to include it in colour in a reel 
so soon after the new fashions were announced 
this week is a considerable achievement and pin- 
points the efforts being made by our newsreel 
men to keep right up to date with their coverage. 

It is the first time this important fashion event 
has been filmed in colour for a newsreel and 
is the culmination of long planning by the Movie- 
tone staff. The fashion material will constitute 
one third of the total footage of the reel. 

“It's the most sensational development in 
colour in newsreels yet," commented a delighted 
J. L. Ramsden, Movietone’s news and production 
manager, on Tuesday. 


+ + + 


INTERESTING assignment for Reg Jackson 
and his new company, Jackson Associates, is as 
public relations consultant and advertising agent 
to Twickenham Studios. 

He tells me that the new building at the studios 
is going along well and we can expect an offi- 
cial opening ceremony in about two months’ 
time. 


+ ~ + 


SINCE the announcement of the launching 
of the Unifilms group of companies last week, 
Lionel Clyne, Carl Stack and Bruce Newbery 
have been overwhelmed by messages of con- 
gratulation and good wishes. 

The volume has been such that Lionel has 
asked me to express thanks through this 
column, as it is impossible for him and his 
colleagues to acknowledge them all immedi- 
ately. 


+ + 7 


ON MONDAY John Croydon will be joining 
the Film Producers Guild. 

Few British film producers have had a more 
varied background in film making than John. 
Like many others he entered production as 
an accountant in 1931, in his case as a location 
accountant at Gainsborough. After that he was 
studio manager at Gaumont British and at 
Gainsborough; then successively construction 
manager at MGM, Elstree, production manager 
for Irving Asher production supervisor at 
Ealing, where he graduated to associate-producer 
on such films as ** Champagne Charlie,”’ “ Dead 
of Night,” and “ Nicholas Nickleby "; producer 
in charge at Highbury: and production super- 
visor for Coronado. 

Since 1950 he has been producer or executive 
producer on a number of British and American 
films, notably “ White Corridors,” “One Wild 


Oat” and “ The Entertainer.” 
+ + + 
THE practice of film producers personally 


getting behind the production of their own films 
is being taken a step further by the enterprising 
Boulting Brothers. 

In collaboration with the British Lion, they 
are, I am told, going to offer members of the 
public a £500 cash prize for a description of 
Agnes Laurent, French star of “ A French Mis- 
tress," which opens at the Plaza, Piccadilly today, 
Thursday, and which will be generally released 
on September 19 

The description must be in four words or less 
and, in typical Boulting fashion, they add the 
caution that it must be printable! 


+ + + 


THANKS to the enterprise of Metro's Ron 
Lee, probably responsible for more ingenious 


To mark the inauguration of the Unifilms group of companies, the directors held a press conference 


at the Albemarle Club 


L. to r.: Bruce Newbery, director in charge of production; Carl Stack, 


director in charge of sales; Lionel Clyne, managing director; John Lyons, a director of the group 


publicity gimmicks than anyone else in this 
industry, I am now the proud possessor of one 
of the new GPO desk telephones, in modern 
styling and appropriately in a colour described 
as Concord blue. When installed it is a daily 
reminder that Metro is handling the new musical 
comedy “ Bells Are Ringing.” 

Another bright stunt for this film is the cir- 
culation of plastic discs which can be fitted round 
the dial of a telephone to make it easier to pick 
out the letters and numbers when dialling. The 
legend imprinted on this is ‘You get the 
best numbers in MGM’'s * Bells Are Ringing '.” 


+ + + 


NEWS that the Eastman Color featurette, “A 
Man of Certain Glory” has been chosen for 
showing at the Cork festival, has a special 
personal interest. 

It was some considerable time ago now that 
Bob Hawkins, who will be remembered as 
stills cameraman at Elstree, but who has since 
created his own production facilities company 
in Lusaka, asked me to help him find a part- 
ner in England for a film-making venture he 
had in mind. I put him in touch with Ted 
Jarratt and they made a deal 

* A Man of Certain Glory ™ tells the story of 
Livingstone’s journey of discovery through un- 
explored Africa. It was produced by Ted 
Jarratt, under the banner of his own company, 
Edward Jarratt Films, with Barbara Emory 
as associate producer, and was directed and 
photographed by Bob Hawkins. The story and 
narration were writen by Alan Burgess (who 
wrote the book, “Inn of the Sixth Happiness "’) 
and are spoken by Tom Fleming and Russell 
Napier. 

The film is being distributed by RFD. 


7 + + 


BUSINESS appears to be very bad in Canada, 
according to a letter received this week from 
Louis Mannix. 


Having completed 40 years with Leeds and 
District Picture Houses, Louis is having a three- 
months break, and so far has visited Ottawa, 
Winnipeg, Medicine Hat, Vancouver and 
Victoria, in Vancouver Island He has also 


made travelling acquaintance with the States of 
Idaho and Washington, and his future itinerary 
Winnipeg again, Toronto 


includes Edmonton, 


(where he hopes to investigate Telemetecr) and 
Montreal. He aims to be back in this country 
on September 16 

Of exhibition in Canada he reports sadly that 
over 1,000 cinemas out of a total of about 1,800 
have closed There is an obvious shortage of 
product and old films and late runs are com- 
monplace in circumstances he was 
surprised to find that there seemed to be very 
little interest in British films, which, he rightly 
argues, would serve well to fill the gap. 


these 


+ + + 


WHILE he was on his way back from Van- 
couver Island, Louis ran into Walter Garling, 
formerly with RCA in London and who, I am 
glad to hear, was well and happy 


Louis, however, gives not such good news 
about another old acguaintance, A, A. Richard- 
son, who will be remembered in technical 


circles here: he was with Gaumont, as it then 
was, and later with Kalce 

Richie, it appears, has had a very 
operation and js still in hospital: he is, however, 
making progress, though, I gather, he still has 
a long way to go to recovery If any of his 
friends here feel inclined to cheer him up they 
can write to him at Room 465, St. Paul's 
Hospital, Vancouver 


serious 


+ + 4 


FRIENDS and comrades of Clarence Lewis 
were gathering Southsea on Wednesday this 
week for a sad cclebration—a farewell luncheon 

Clarence is retiring from MGM after being 
the company's South Coast representative for 
33 years: and his association with the industry 


goes back even further than that. 

To his persona! regret, Douglas King, MGM's 
general sales manager could not get down to 
the luncheon, but he was being represented by 
his assistant, Lester Brooks 

+ + + 


THE SCMA will miss the services of George 
Reddish, Sheffield and district branch secretary, 
who has left the industry and bought a business 
of his own in Blackpool 

George, one of the founder members of the 
SCMA, was manager of the Adelphi, Shefficid 
for the past two years. Previously, he managed 
the Roscoe Picture House, Sheffield. The 
Stroller. 
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Newd of the Week. 


Rank opens its new Odeon 
at Hemel Hempstead 


TWO references to television were made 
during the gala opening of The Rank 
Organisation's new Odeon cinema at Hemel 
Hempstead on Monday. 


The first came from John Davis, who stated 
that he did not subscribe to the view that as a 
result of television the cinema’s part in the 
entertainment world was almost finished. 

The industry was certainly changing its face 
and there had been many drastic changes since 
The Rank Organisation was first attracted by the 
Hemel Hempstead Development Corporation to 


build the cinema in 1955 
Important 
The cinema would continue to play an import- 


showing the sort of entertainment 
be seen in such theatres as the 


ant part by 
which could only 
new Odeon 
Coun. Mrs. G. D. Marshall, mayor and bailiff 
of Hemel Hempstead, also spoke of television 


before she cut the tape which officially opened 
ine new cinema: 

Hemel Hempstead, she said, had its forest of 
elevision aerials like any other town, but the 
sublic would come out to the cinema if the new 


ud unique techniques of the large screen were 
used to the full. She asked for a “ bolder 


poproach on the part of producers in using these 
techniques 
Mrs. Marshall ended her remarks with an 
ppeai to John Davis for help -to see if some- 
ng could be done to ensure a bus service 


ch would zg 


imme! 


people home after the evening's 


prog 
Personalities 

The personalities on stage were introduced 
by the new Odeon’s manager, Roy Girdler and 

cluded Mrs. John Davis, Kenneth Winckles, 
sistant managing director, The Rank Organisa- 
tion and Mrs, Winckles, Harry Weedon, who 
designed the theatre, Henry Wells, chairman of 
Hemel Hempstead Development Corporation, 
and Mrs. Wells 


Well before the start of the evening's ceremony 


large crowds gathered around the theatre to 
watch the guests walk in on the fed carpet 
lined by a nurses’ guard of honour. They were 


delight@! by the arrival of Leslie Phillips, star 
of the evening's film “ Doctor In Love.” He 
drove up in a large yellow vintage car which is 
used in the picture 

Later he and Virginia Maskell, who is also 
featured in the picture, made personal appear- 
ances on the stage. Leslie Phillips’ appearance 
took the form of an interesting, often comic, 
question and answer interview conducted by 
manager Girdler 

The evening's programme over, guests went 
on to the nearby Adeyfield Hall where Mr. and 
Mrs. Davis were the hosts at a reception. 


The new Odeon seats 1,148 people in a single- 
storey auditorium. Good viewing has been en- 


sured by placing approximately half of the seat- 
ing on Sft. steppings at the rear of the auditorium 
and the remainder on a ramped floor. 

The layout permits an almost horizontal 
“throw” from the projection room—equipped 
with two of the latest type G.K.21 projectors— 
thus preventing any picture distortion, The high 
definition 


screen completely fills the  63ft. 
proscenium opening. 
There is a stereophonic amplification system 


included in the sound reproduction equipment, 
and in the auditorium are ten effects speakers. 
Hard of hearing patrons can be seated in any 
part of the auditorium with sma!) transistorised 
receiver units, without connecting cords, in which 
the entire receiver is incorporated in a handset. 


‘Ben-Hur’ reaches 
Birmingham 


“ BEN-HUR,” MGM's William Wyler pre- 
sentation, is to have its first British showing 
outside London today, Thursday. It will be 


given a gala premiere at the ABC Bristol Road, 
Birmingham, at 6.45 p.m. All seats for the show 
have been sold. 

Among the personalities attending the Birm- 
ingham premicre will be the Lord Mayors of 


Birmingham and Coventry; the mayors of 
Worcester, Walsall, Warwick, West Bromwich, 
Solihull, Smethwick, Lichfield, Wolverhampton, 
Leamington Spa, Kidderminster and Dudley; 
and the Bishop of Aston. 

Following the premiere, “ Ben-Hur" will be 
presented daily at the ABC Bristol Road and 


there will be matinees on Wednesdays and Satur- 
days There will be one performance on 
Sundays. All seats will be bookable. 

Party organisers in the Birmingham area are 
being given every assistance when arranging 
bookings. The Bristol chhema will also present 
special students’ shows of “ Ben-Hur.” similar 
in style to the successful series now running at 
the Empire Theatre. These will start on Tues- 
day, September 20, and will be held every 
Tuesday. 

Next Thursday (September 8) “ Ben-Hur" will 
have a gala premiere at the Ambassador, Dublin. 
On September 19, “ Ben-Hur” will open in 
Glasgow, at the ABC (Regal), with a gala 
premiere. 

Pathe Equipment has imported special prime 
and anamorphic lenses from Panavision Incor- 
porated, Los Angeles, for installation in the 
cinemas. 


Weston S.O reduction 


Weston-super-Mare cinemas, Odeon, Gaumont 
and Central, have persuaded the local magistrates 
to reduce the S.O. levy from 4 per cent. to 3 
per cent. 


Entries pour in for 
Goliath’ contest 


A large number of entries has been 
received for the Anglo Amalgamated— 
Kine. “ Goliath” showmanship contest. 

The competition is divided into two 
sections—one for ABC circuit managers 
and the other for the managers of all other 
cinemas playing the film. 

In both the ABC and other managers’ 
contest, the prizes are as follows: First, 
£100; second, £50; third, £25. In addi- 
tion, a special prize of £10 will go to the 
district manager of the winning theatre of 
the contest. In the section for other mana- 
gers there will be a fourth prize of £10. 

ABC managers should send their cam- 
paigns through the normal channels to 
ABC publicity department. There is no 
need to compile a duplicate campaign for 
entry in the contest. 

Managers of theatres other than ABC 
should mark their campaigns Anglo-KIne. 
Showmanship Contest, and forward them 
to Anglo Amalgamated Pictures, Hammer 
House, 113, Wardour Street, London, W.1. 


Eidophor demonstration 
for Photokina 


EIDOPHOR, the system that will project a 
live television picture on to a cinema-size screen, 
will be displayed in the Philips auditorium at 
Photokina, when the exhibition opens in Cologne 
on September 24. Frank Durban, chairman and 
managing director of J. Frank Brockliss, will 
be there to demonstrate the system. 

Eidophor, the result of 20 years of research, 
is the product of Eidophor, Ltd., a company 
jointly owned by Philips and by a Swiss firm, 
CIBA, of Basle. It does not depend for the 
illumination of its picture upon light emitted from 
the phosphor of the cathode-ray tube, and this 
serves only to produce an image that modulates 
the light from an 1,800W Xenon lamp. 


BFFA pays out at 
AO per cent 


THE ninth interim allocation of the British 
Film Fund Agency for the third year will 
again be at the rate of 40 per cent. 

Distributors’ earnings for the five weeks 
ended June 30, 1960, are given as follows: 

Low cost films eligible after multiplying by 
two: £76,896: low cost films not eligible for 
two times rental: £5,206; high cost films, in- 
cluding newsreels: £711,922; films over 3,000 
feet: £794,024: films under 3,000 feet (after 
multiplying by 24): £128,060. 

Levy collections paid to the Agency by HM 
Customs and Excise to August 6, 1960, approxi- 
mately covering entertainments to July 30, 1960: 
£365,200. 


AKC Screen Advertising 


IT IS POINTED out that the statement 
issued by Lionel Clyne’s new company declaring 
that Uniforms (Advertisers) Ltd, would act as 
contractor to the AKC for screen advertising, 
refers to the corporation’s cinemas overseas. 

PAC (Advertising) Ltd., continues to hold the 
advertising rights for AKC cinemas in the United 
Kingdom. 


Ant tN 
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Francis Koval at Venice 


Olympic games and 
television hit 
ill-fated festival 


THIS 21st Venice Festival doesn’t seem to 
stand under a lucky star. First, there’s the 
competition of the Olympic Games which 
means fewer holidaymakers on the Lido and 
fewer seats sold in the Festival Palazzo 
because of the competition of television. 

Then, there’s been the violent and extended 
press campaign against the appointment of 
Emilio Lonero, the new director, who is accused 
of being a tool of the Vatican. This has brought 
enormous prejudice to this international event, 
repudiated now by many liberal Italians—promi- 
nent directors and scriptwriters among them—as 
being reactionary. 

Since Minister Tupini, responsible for appoint- 
ment, resigned some months ago, there have 
been demands for Lonero’s dismissal. 

Last Friday the ANAC (Association of Film 
Authors) issued a communique protesting against 
the government attitude and appealing to film 
directors, writers and musicians not to attend 
the festival. 

At the moment of writing it is not certain yet 
how far this appeal will be followed. In the 
circumstances the organisers, undisturbed by the 
commotion, put on a brave show. 

On Wednesday the festival opened with a 
gala performance of the French ballet film, 
“ Mademoiselle,” shown out of the competition. 


Gay sketches 


Beautifully photographed in Technicolor-Tech- 
nirama, the two dramatic and two gay sketches, 
charmingly introduced by Maurice Chevalier. 
were received by the public with a storm of 
applause in the presence of the principal dancers, 
Cyd Charisse. Zizi Jeanmaire, Roland Petit and 
the British director, Terence Young. 

The majority of the critics, while objecting to 
the excessive length, praised the film’s artistic 
standard. 

At a press conference, Terence Young stressed 
the time shortage for preparing the festival print, 
which still needs cutting. and paid tribute 
to the splendid work of the London Techni- 
color Laboratories. 

Trade personalities were present in strength. 
For the first time a special office was opened to 


promote contacts and publish names and 
addresses. 

First function of importance to the trade was 
a cocktail party given by Italian producer 


Goffredo Lombardo in honour of Joseph Levine, 
U.S distributor, to celebrate their co-production 
igreement, according to which Levine invests in 
Rome-based productions and acquires world 
distribution. 

Overjoyed by the London success of “* Hercules 
Unchained,” Levine declared that he will spend 
another £150,000 on British publicity of two 
forthcoming pictures, “ Thief of Bagdad” and 
“Last Days of Sodom and Gomorrah.” 

Lombardo expressed satisfaction at the 
prospect of opening up the U.S market for his 
productions. 

Among personalities present were Ilya Lopert, 
Nat Golden of the State Department, Nicola de 
Pirro, Ministerial Chief Italian show business, 
Stuart L. Bacon, Phil Kutner, Steve Pallos, 


continued on page 26 


Kenneth Hargreaves (right), managing director of Columbia, was host at a party in Edinburgh, 
following the presentation of the Charles Schneer production for Columbia, ‘| Aim at the Stars,” 


which launched the Edinburgh Festival. 


Seen at the party (I. to r.) are Herbert Lom, who plays an 


important part in the film; director J. Lee Thompson; Curt Jurgens. who plays the role of von Braun; 
Gia Scala, who co-stars, and producer Schneer 


ALLEN WRIGHT REPORTS FROM EDINBURGH 


Trevelyan praises the industry 


SAM WANAMAKER, celebrating his first 
appearance in films for four years, attended 
the world premiere of “The Criminal” 
(Anglo Amalgamated) at the Edinburgh Film 
Festival on Sunday. German actress Margit 
Saad and the director Joseph Losey were also 
at the premiere at the Regal. 


Britain’s only feature entered at the Festival 
is a tough, uncompromising view of prison life 
which was made without the co-operation of the 
Home Office. 


This is scarcely surprising for it shows what 
grim, antiquated institutions most of our prisons 
are, and it is critical of the type of man who is 
attracted to the present service. 


Baker's best 


Stanley Baker gives probably the best perfor- 
mance of his career as a hardened criminal who 
carries out an ambitious racecourse robbery on 
his release from prison 


He is betrayed by his associates and sent back 
to jail where he dreams of the day when he will 
collect his loot. But the vast cobweb of criminal 
society holds him captive more surely than the 
jail. 

The picture is a protest against 
destroying effect of our penal system. 


the soul- 


The secretary of the British Board of Film 
Censors, John Trevelyan, paid a visit to the Fes- 
tival last week and had a frank discussion with 
the press. He praised the British film industry 
for its sense of responsibility and said that most 
of his problems were caused by imported films. 
The Board was more concerned with violence and 
brutality than with sex, he said. 


He understandably would not be drawn into 
the controversy over the rape scene in Ingmar 
Bergman's new film “ The Virgin Spring.” 


Asked if he would like to see a new category 
of films for showing to people over the age of 
21, Mr. Trevelyan said it would not be practi- 
cable. 


It was difficult enough to judge whether a 
patron was over 16 and he was most impressed 


by the conscientious way in which cinema man- 
agement enforced the X certificate stipulations. 

Mr. Trevelyan was attending the meeting of 
the advisory council of the Cinema Consultative 
Committee which, he said, was making a survey 
of the effects of films on young people. 


First feature 


American author Barnaby Conrad presented 
his first feature film “ Flight” at the Cameo on 
Saturday. Based on a Steinbeck story it was 
made by a smal!!l independent group in San 
Francisco and filmed entirely on location in the 
Monterey peninsul: 

The Regal was packed on Sunday afternoon 
for the annual programme of Scottish films pre- 
sented by the films of Scotland Committee 


* 


It now has 22 films, but none better than 
“ Seawards, the Great Ship,” directed by the 
young American Hilary Harris. This fine 
account of ship building on the Clyde received 
a great ovation from the audience 

Three of the best films in the Festival so far 
have come from Holland, Czechoslovakia and 
Poland. I found the Dutch feature documentary 
“ Fiery Love” even more lively and colourful 
than “ Black Orpheus" made in Dutch Guiana 


Impressive 


The Czechoslovakian feature “ Romeo 
and Darkness” is one of the most impressive 
films to have come from that country. This 
story of a student who shelters a Jewess in 
German occupied Prague has immense tension. 
There is no violence in the film but an over- 
whelming sense of fear 


Polish director Andrjez Munk led his 
country’s delegation to the Festival and his 
satirical comedy “ Bad Luck" was easily the 
best of the three Polish features 


The Festival ends on Sunday with the showing 
of “Song Without End” which Dirk Bogarde 
is expected to attend. He plays the composer 


Juliet 


Franz Liszt in this Columbia production which 
opens in London the following day. 
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Wore Iwarkets 


Market analysts forecast a 


record gross in 1960 


NEW YORK.—* Total motion picture 
theatre gross may reach an all-time high for 
the year 1960,” declared Albert E. Sindlinger, 
president of Sindlinger and Company, market 
analysts. 

‘Despite the fact that attendance at the 
nation’s motion picture theatres in the first seven 
months of this year ran 6.5 per cent, behind the 
same period in 1959,” Mr. Sindlinger said, “* the 
nation-wide gross has already reached 
the 1946 level, the motion picture industry's peak 
veal 


theatre 


This apparent paradox has been caused by 
the fact that the average admission price in 1960 
iveraging 69 cents 
‘In 1959 it was 60 cents, 
brought in 
dollars, only 12 per cent 
1,499.5 million dollars 


when 224 films 
gross of 1.361 million 
less than 1946's record, 


theatre 


Attendances 


Theatre attendance is again on the upswing.” 

M Sindlinger went on to say. “In the last 

week of July, the nation’s motion picture theatres 

played to more people than at any time in the 

years Early August 

the same period in 1959 

coupled with the fact 

be a east five advanced 

before the end of 

the y lead s to estimate that the nation- 

wide theatr tross could 1.500 milhon 
dollar 1960 

Since he motion picture public is becoming 

each year.” Mr 

tated t will readily pay advanced 

the motion pictures it wants to see 


attendance 1s 


circumstances 
} more 
dmuission 


; . rel » 
ctures eleased 


reach 


more selective 


O se 

Individual motion pictures today can 
n more money to the nation’s box-office 
turn more film rental to the producer 


r before 


+ + + 


AN AGREEMENT National Tele- 
film Assoc *s will distribute the first group of 


whereby 


TECHNIRAMA 


THE IDEAL PROCESS 
for 
70mm. ROAD SHOWS 
(with 6 channel stereophonic sound) 
and 
35mm. RELEASE PRINTS 


A PRODUCT OF TECHNICOLOR 


post-'48 20th Century-Fox motion pictures made 
available to television was announced by Spyros 
P. Skouras, president of Fox and Oliver A. 
Unger, NTA president. 

The agreement calls for NTA to release for 
telecasting 27 post-'48 features, which are a part 
of a new package of 81 motion pictures acquired 
by NTA from Fox. Fifty-four films are pictures 
produced prior to 1948. 

The total price for the new package was in 
excess of four million dollars 

In the past five years. prior to this new agree- 
ment, Fox made available to television, through 
NTA, 471 features. The newer releases will be 
offered to TV stations throughout the U.S for 
dates commencing January 1, 1961 

Listed among the post-'48’s sold are such well- 
known titles as “ All About Eve.” “ Come To 
The Stable.” “ The Gunfighter,” “ A Letter To 
Three Wives.” “Twelve O'Clock High,” 
* Pinky.’ “ Down To The Sea In Ships.” etc. 

It was also revealed that United Artists has 
also made available a group of 26 post-'4% fea- 
tures to a subsidiary, United Artists Associated, 
which handles distribution and sales to television. 


~ + + 


WARNER BROS. Pictures, Inc., and sub- 
sidiary companies report for the nine months 
ending May 28. 1960. a net profit of 4.577,000 
dollars after a provision of 4,500.000 dollars for 
federal income taxes. 

The net profit (not including the net profit of 
6,500,000 dollars on the sale of the company’s 
ranch) for the corresponding period last year 
amounted to 7,249,000 dollars after a provision 
of 4,650,000 dollars for federal income taxes. 

The nine-month net profit this year is equiva- 
lent to 3.05 dollars per share on the 1,499,900 
shares of common stock outstanding after de- 
ducting 343,396 shares held in the treasury. 

The previous year saw 4.57 dollars per share 
offered on 1,585,196 common stock then outstand- 
ing after deducting 897,051 shares held in the 
treasury 

Film rentals including television, sales, etc., 
amounted to 66,392,000 dollars, dividends from 
foreign subsidiaries not consolidated were 
881,000 dollars and profit on sales of capital 
assets was 430,000 dollars for the nine months 
ending May 28, 1960, compared with 62,084,000 
dollars, 1,126,000 dollars and 797,000 dollars res- 
pectively for the nine months ending May 30, 
1989 

During the three months ending May 28, 1960, 
the company purchased 21,600 shares of its 
common stock at a cost of 924,000 dollars and 
three employees exercised options to purchase 
17,500 shares of the company’s common stock. 


+ + + 


IN ORDER to get bookings in smaller 
theatres, a Cinerama spokesman disclosed that 
one booth instead of three separate booths will 


£100,000 CAMPAIGN 
FOR ‘GORGO' 


Maurice and Frank King announce 

that they will spend £100,000 on a mass 

campaign for the British 

saturation openings of their new film, 

“Gorgo” this winter. MGM is releas- 
ing. 


be used in the projection of Cinerama subjects. 
The first such booking has been scheduled for 
“ This Is Cinerama™ into a New Jersey theatre. 

Three projectors are still being used but they 
are housed within a single projection booth 
mainly because of the economic factor involved. 


7 + + 


UNIVERSAL PICTURES is revamping its 
1960-61 shorts subjects releasing programme ac- 
cording to F. J. A. McCarthy, assistant general 
sales manager, who supervises the company’s 
short subject distribution. 

Cartoon maker Walter Lantz is increasing his 
production by a third, which means Universal 
will distribute 19 new colour cartoons by Lantz 
instead of 13 which has been distributed annually 
over the past several years. Six Lantz subjects 
will be re-issued additionally. 

The new Lantz cartoons are being produced so 
that they can also be projected with an anamor- 
phic lens thus making them adaptable to all types 
of theatre programmes. 

There will also be two new two-reel specials 
and eight new one-reel colour specials as well as 
104 issues of the newsreel, reported Mr. 
McCarthy. 


German market will get 
520 films next year 


BONN.—Disiributors operating in West 
Germany have announced a total of 520 feature 
films for the 1960-1961 season. 

Nine “ major German companies announced 
a total of 105 new feature films for the period. 
This is supplemented by 14 projects originally 
planned to be completed for the 1959-1960 
season, but which were postponed. 

German companies, too, announced an addi- 
tional 63 feature films made by independent 
producers in other countries. 

There are currently nine non-German 
“major” distributors operating in the German 
market. These companies are offering a total 
of 208 imported pictures, including films from 
Hollywood and from London, to German 
exhibitors for the coming season. 

This adds up to an overall 
feature films from German and non-German 
“majors.” Another 130 features are announced 
by smaller companies operating in Germany. 

There is a strong chance that re-issues may 
supplement the new films to a_ considerable 
degree. According to estimates, there will be 
about 100 re-releases. The older pictures are 
gencrally booked by smaller houses and, if 
there are top-quality films from recent years 
available, by large first-run houses as well. The 
re-issues are often used as gap-fillers when 
German distributors do not come up with some 
of their planned films. 

German exhibitors’ principal concern about 
the new films is the lack of outstanding dramatic 
pictures for the new season. There will be 20 


total of 390 
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comedies, 11 detective stories, 
seven war themes 
language pictures. 


11 musicals and 
among coming German- 


+ + + 


FREIHERR VON OSTMAN, spokesman of 
the board of UFA, largest West German motion 
picture concern, has announced that the com- 
pany will be reorganised and that unprofitable 
branches and activitics will be cut out. UFA 
will, however, remain active in its “ principal 
fields of operation,’ Mr. von Ostman said. No 
details are announced yet. 

German observers believe that one of the first 
moves will be a merger between UFA’s dis- 
tribution organisation and the distribution set- 
up of Bavaria Filmkunst, second largest German 
motion picture concern. 

Spokesmen of UFA and Bavaria have denied, 
however, that an outright merger of the two 
concerns as a whole is being planned. The two 
organisations are already now owned by almost 
identical groups of banks and industrial interests, 

UFA is active in production of feature films, 
newsreels, documentaries, exhibition, export and 
motion picture equipmem sales. Most critical 
Situation exists, according to German observers, 
in the motion picture production activities of 
UFA and in the export field. There is a strong 
chance that UPA and Bavaria Filmkunst might 
co-ordinate activities in these two fields later 
on. 

Current feautre film production plans for the 
1960-1961 season at UFA will not be affected 
by any changes in the concern’s structure. The 
UFA export patiern might change, however, 
after the next season. This could affect, in the 
first place, UFA’s distribution and co-production 
partner in France, Sofradis. UFA acquired a 
49 per cent. interest in Sofradis but has, up to 


now, not made any profits from the partner- 
ship. 


2 + + 


WEST GERMAN Government officials are 
discussing a planned subsidy system to be intro- 
duced shortly 

According to these plans, the Government 
will spend 4,000,000 deutschmarks (almost 
$ 1,000,000) from general tax funds. The money 
would go to about 20 “good” pictures 
annually. This means that about 20 per cent 
out of the West German industry's annual 
feature film production would be el gible for 
the Government “ awards.” 

There are wide differences of opinion among 
German Government officials and film industry 
speakers as to how the money should be spent 
and about the selection of “ good” films from 
the “ bad " ones. 

The issue is due for even more heated dis- 
cussion, as an award of 200,000 deutschmarks 
per feature film represents about 20 per cent. 
out of the total negative costs a German pro- 
ducer has to spend for a modest-budget picture 


German exhibitors, at the same time, demand 
that the annual subsidy sum of four million 


deutschmarks be used for tax relief purposes 


Spokesmen of the exhibition side at recent 
meetings said that they would protest against 
any discrimination in the Bonn Government’s 
subsidy plans. Government officials countered 
German exhibitors’ demands by saying that the 
subsidy money should not be “ atomised,”’ but 
rather be concentrated in a more efficient way 
in the production phase of the industry 

At Government level, pressure groups, parlia- 
mentary lobbies and political interests are waging 
a prolonged war behind closed doors over the 
problem of what kind of censoring committee 
should select the “ good" pictures clig’ble for 


, 1960 


the award moncy. With general elections just 
around the corner in West Germany, the subsidy 
issue is getting mixed up with political prob- 
lems. This could lead to a delay 
months in the introduction of the subsidy plan. 


+ + + 


GERMAN exhibitors believe that ainema- 


going might take another sharp downward turn | 


during the next days as a consequence of 
detailed television programmes from Rome and | 
the Olympic Games held there. 


of several | 


| 
| 


| 


West German television stations now have a 
potential total of 14 million viewers. Number of | 


registered television sets is 
five-million mark. Television stations as 
as tv receiver manufacturers have been trying 
to push tv set sales by including the Olympic 
Games angle into a vast advertising and pub- 
lic:'ty campaign.—Gustavy Genschow. 


now nearing the 


‘Londonderry’ says 
‘ , 
no to Oscar 


BELFAST.—An appeal to 
“The Trials of Oscar Wilde ” 
Londonderry has been turned 
Corporation Law Committee. 

The Council had earlier decided to ban this 
film—and “ Oscar Wilde "—following private 
showings. 


allow the film 
to be shown in 
down by the 


well | 


The appeal to the Corporation to reconsider 


its earlier decision was made by 

In its letter, considered by 
tee, it pointed out that 
the trial of Oscar 
Television recently 
viewed by more 
Northern Ireland. 

The company claimed its 
record of the trial. 

The motion recommending the Council to res- 
cind its decision and nermit the film to be shown 
was defeated on a show of hands. 


Eros Films. 

the Law Commit- 
another film version of 
Wilde was seen on Ulster 
and had probably been 
than half the population of 
film 


was a true 


+ + + 


USE of film clips by Ulster 
proposed new programme “ 
recommended, and this decision will be transmit- 
ted to the KRS Council for approval 

* Preview” is scheduled to 
Television on October 10 


Television on its 
Preview ” has been 


start on Ulster 
S. Gordon Duffield. 


Madras cinemas must 
have a car park 


BOMBAY .—City 


Theatres in Madras has 
been given to the end of September next year 
to comply with the licensing rules on providing 
adequate car-parking space 

A number of theatres in the city do not have 
car-parking facilities and, under the present 
rules, no licence will be granted to cinemas 
which cannot provide car-park space either on 
their own or on adjacent premises. 

In addition to the theatres under con- 
struction in Madras, two more cinemas are ex- 
pected to be ready by the first week of January, 
1961. One of these will have a swimming pool 
and skating rink attached to it; it is being 
planned by the proprietors of Buhari Hotels, 
who have come down from Ceylon and have 
started a prosperous hotel business in the City. 
The other theatre is being set up by Mr. Tara- 
pore, an engineer and contractor. Both 
cinemas would be air conditioned. 


two 
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the 


BOX-OFFICE 
GUIDE 


ONE critic may be wrong! 
TWO critics may be wrong! 
but they can't ALL be wrong! 


@ HIROSHIMA MON AMOUR 
universally acclaimed the film of the year! 


@ ROSES FOR THE PROSECUTOR 
they all agreed—a film to be seen 
by everyone! 


@ and now DE SICA’S 


ILTETTO 


(THE ROOF) 


MARGARET HINXMAN — Daily Herald 


“This is a film for everyone” 


DICK RICHARDS — Daily Mirror 


“Raise the Roof to see this 
one—holler at your lecal 
cinema manager” 


DILYS POWELL—Sumday Times 
“The film is triumphant” 


PAUL DEHN —Wews Chronicle 


“De Sica shows Hitchcock 
a trick or two” 


C. A. LEJEUNE— The Observer 


“Happiness is a tonic—every 
person in the film is real” 


JYMPSON HARMAN — Evening News 


“| commend it te you—beauiifully 
acted and entirely convincing” 


TOM HUTCHINSON — 7he Cinema 


“One of the finest films | 
have seen this year” 


JOSH BILLINGS — Kine Weekly 


“Very good commercial” 


ON... BOX-OFFICE 
WINNERS WITH 
QUALITY WANDLED BY 


ALA- 
the — wiltt te 
SHOWMANSHIP FORMULA! 
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Reniows for Slower 


Edited by JOSH BILLINGS 


New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
All the Young Men .. 86min. (A) Alan Ladd ... ... Korea war melodrama, with racial overtones, con- Moderate “double bill” 
(Columbia)— U.S. Sidney Poitier cerning dissension among tattered remnants of (C) 
Ana St. Clair isolated U.S Marine patrol. Types convincing, 
stars popular, combat highlights vivid and back- 
grounds realistic, but script ragged and feminine 
appeal slight 
*French Mistress, A 98 min. (A) Agnes Laurent ... “* Whack-O'’-cum-" Young Woodley" comedy Good average British star 
(British Lion)—British Cecil Parker about pretty French mistress who innocently and title light booking 
James Robertson disrupts life in an English public school. Sex, (C) 
Justice sentiment and horseplay unevenly blended, but 
characters well rounded, lines bright and staging 
ood 
Fugitive Kind, The 123 min. (X) Marlon Brando ... scoe-gantitearte Deep South melodrama, adapted Very good adult booking 
(United Artists)—U. s Anna Magnani from Tennessee Williams’ play, “‘ Orpheus Des- (NC) 
Joanne Woodward cending.” Story intriguing, though morbid, 
acting clever, direction incisive, atmosphere 
authentic, climax sensational, dialogue frank and 
star values considerable 
tGiant of Marathon, The 87 min. (U) Steve Reeves ... Italian made Dyaliscope and Eastman Color spec- Grand mass and family 
(MGM)—Italian Mylene Demongeot tacle with English dialogue, telling how Philip- hokum (CC) 
Sergio Fantoni pides, the Athenian runner, defends his country 
against the Persians. Story nothing if not event- 
ful, Steve (Hercules) Reeves muscularly impres- 
sive, support eager, land and underwater high- 
lights terrific and camera work first-class 
tSong Without End . 130 min. (U) Dirk Bogarde ... Cinemascope and Technicolor romantic musical Outstanding general book- 
(Columbia)—U.S Genevieve Page melodrama, based on the stormy love and pro- ing (C) 
Capucine fessional life of Franz Liszt, famous Hungarian 
pianist and composer. Acting and direction a 
trifle uneven, but feminine angle obvious, finale 
showmanlike, music superbly rendered, and stag- 
ing and photography magnificent 
Three Movesto Freedom 104 min. (A) Curt Jurgens ... Melodrama, made in Germany with English dia- Very good “class” and 
(Rank)—German Claire Bloom logue, concerning aristocratic Austrian who sur- art house proposition 
Jorg Felmy vives Nazi brainwashing by studying chess. but ticklish general- 
Retrespective story intelligent and holding, Curt booking (C) 
Jurgens excellent, romantic asides appealing and 
detail convincing 
(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
*BRITISH QUOTA PICTURE TIN COLOUR 
j at the a of 23, but suffers an unea mut with skill as the frustrated, vain and 
Song Without End conscience a he has not entered the Chureh Scodennaidean genius, Liszt. He also tickles 
Columbia {merican (U) CinemaScope. as his mother desired. He neglects his current the ivories convincingly in the pianoforte 
Photographed in Technicolor. Directed by mistress, Countess Marie d’Agoult, who has sequences, actually played by ace pianist Jorge 
Charles Vidor. Featuring Dirk Bogarde, Gene- borne him two children, and is rattled through Bolet. Martita Hunt is majestic as the wise 
ieve Page and Capucine, 11,673 feet. Release his failure to achieve greatness as a composer. and understanding Grand Duchess, and 
December 19. 1960 During a triumphant European concert tour, he Katherine Squire impresses as Liszt’s mother, 
LUSH musical biography, superbly photo- meets Carolyne, beautiful wife of Nicholas, an but Genevieve Page is no more than adequate 
graphed in (¢ nemaScope and Technicolor. A tae, ey Russian premce, and they fall in love. as Maric, and Capucine depends on good looks 
siable, or rather conservatoire, companion to “A Carolyne contrives Liszt's appointment as court rather than yy ability to see her thro as 
Song To Remember,” it gives Franz Liszt, the musical director to the Grand Duchess Weimar, Carolyne. or the rest, they wear fancy 


» Canta siete . oon ine he * ae 4 The penultimate chapters have 
demnous Ehaneerian winter composer. the Czar’s sister. Liszt furthers Richard Wagner's dress ¢ : 
mg athe + oe a o> wry a career and when Wagner proves ungrateful emotional urge, while the final renunciation 


h he st | : 4 Carolyne persuades Liszt seriously to resume scene, accompanied by an electrifying crash of 
coments eusdoel bien Gaia Fao composing. She hands Nicholas her fortune and _—_Liszt’s organ music, brings the charade to a 
direction are a trifle uneven, but the music obtains a divorce, but the Vatican refuses con- fitting close. It'll drag all classes in by their 
logically introduced and shrewdly selected to The Lg oe By tig AL pe ones. 
atisf t tastes, : - endered. } ; : , . 4 
ie 7 A mony i“, > a positions are later acclaimed, and he then enters Points of Appeal.—Factual story, stars, obvi- 
amera work cannot be faulted. A feast for 4 monastery. ous feminine angle, wonderful music, marvelous 
c tT ee Ww i 
the eye and ear, the film's definitely box-office. Production.—The picture, partly made _ in sogne. inne U certificate. 

Outstanding general booking. Europe, takes its time warming up, but after 


Stery.—F ranz Liszt, a handsome, though con- dallying over Liszt's early life speeds both its : 
celled, Hungarian, becomes famous as a pianist drama and music. Dirk Bogarde runs a tricky continued on page 20 


| You wouldn't call it a gang... ts 


FRANK DEAN «Ss SAM. 
SINATRA MARTIN DAVIS». 
QCEANS 11. 


-. 
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Love has galloped to the top practically under 


its Own power 
S + + a 
AS FOR “Hercules Unchained (Warner- 
Pathe-Dyaliscope—lItalian) it, backed by a tre- 
mendous advertising campaign, had a_ record- 


breaking first week on the ABC circuit and come 
rain come shine, maintained its takings at a 
by JOSH BILLINGS fabulously high rate. It's already earned a king's 
ransom, and there are still umpteen play-dates to 
mature, but, although it's had two weeks’ start 
on “ Doctor In Love,” anyway, in London, my 


AFTER being at the Columbia Theatre money ts now on the latter for the 1960 box 
West End Shaftesbury Avenue, for just over four months office stakes 
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RENTERS’ NEWS 


‘Notorious Landlady’ 
will be made 
by Fred Kohlmar 


“ NOTORIOUS LANDLADY,” a romantic 
comedy based on a short story by British author 
Margery Sharpe, will be filmed by Fred Kohimar 
Productions for Columbia release. 

Michael Gordon has been set to direct “* Notor- 
ious Landlady,”’ with Roger MacDougall signed 
to write the screenplay. MacDougall will arrive 
in Hollywood from London today (Thursday) to 
begin his assignment. 

With Mervyn LeRoy, Kohimar has been pre- 
paring for a September 19 production start on 

The Devil at 4 O'Clock,” which they will pro- 
duce for Columbia release, with Spencer Tracy 
ind Frank Sinatra starring under LeRoy's direc- 
tion. 


Kohlimar’s latest 


The Wackiest Ship in the Army,’ Kohimar's 
most recent production for Columbia which stars 
Jack Lemmon and Ricky Nelson, is being re- 
leased at the end of the year 

Joseph and His Brethren” will be filined by 
George Sidney Productions in conjunction with 
Columbia as one of the company's most impor- 
tant properties 

Sidney, who will direct as well as produce 
the high-budget Biblical film, starts work on it 
immediately. Writers are now being interviewed 
to do the screenplay on the picture, which will 
be filmed in CinemaScope and colour 

An all-star cast will be sought for the produc- 
tion, which will be based on the play by Louts 
N. Parker. The picture is scheduled to go before 
the cameras early next year 

Sidney is now winding up final editing on 
‘Pepe,’ the multi-imillion-dollar CinemaScope 
and colour film which will have road-show pre- 
miere engagements in New York and Los Angeles 
this Christmas 


Litvak signs Montand 
to star in Sagan film 


PRODUCER Anatole Litvak, who made 

Anastasia’ in Britain with Ingrid Bergman, 
flew in from his headquarters in Paris last week 
to see Yves Montand in the new Marilyn Monroe 
picture “ Let's Make Love” after it opened at 
the Carlton, Haymarket 

Litvak signed Montand to co-star with Ingrid 
Bergman in the new Francoise Sagan picture 
‘Time on her Hands” for 20th-Fox 


Frankie Vaughan gets 
20th-Fox contract 


FOLLOWING the rave reviews which have 
greeted the new Marilyn Monroe picture, “ Let's 
Make Love,” in which she stars with Yves Mon- 
tand and Frankie Vaughan, Twentieth Century- 
Fox has placed Vaughan under contract. The 
British singer wi]! soon be returning to Holly- 
wood to star in a film entitled “ The Live Wire.” 

Frankie Vaughan made a personal appearance 
on Wednesday, last week, with stage and televi- 
sion stars, including Wilfrid Hyde White who 
also has a part in “ Let's Make Love,” at the 
midnight premiere of the picture at the Carlton, 
Haymarket, in aid of the National Association 
of Boys’ Clubs 


Leslie Oliver (right) one of the joint general managers of Technicolor Ltd., Great Britain, attended 

the technical screening of  Mademoiselle,”’ the ballet film which has been made in his company’s 

Technirama-70 and in Technicolor. Afterwards he attended talks with H. Svenson, of 

Stockholm, director Terence Young, producer Joseph Kaufman and Sam Eckman. The film will be 

shown at the Venice Film Festival, and is booked for an opening in New York before the end of the 
year. British Lion will distribute “ Mademoiselle " in Britain 


‘Ten Who Dared’ is een 
. Ps Hove 
in the cutting room 


TWO YEARS of lo 
nvolved in the new 
*“ Ten Who Dared 
cutting room, being | 
n the year 
The story tells how 
led nine men to ar 
Colorado Rive : f dat 
mystery and excitemer \ . / | . 
John Beal has role of or Powell Epitaph pul s in 
his co-stars are Briar ¢ nd nes rury 
Based on the ma yurt the \ bj d 
was written by L. dv n an Ig crowas 
trecte ly " . ' 
i berm — filmed it , COLUMBIA'S “Let No Man Write My 
Epuaph is d e big crowds to the Odeon, 
Marble Arch, this Boris Kaplan production 
has done exc yusiness in the first week of Us 


More and more records _ world premiere engagemen 


Burl lve Shelley Winters (both Acadamy 
fall to ‘Doctor’ Award winners) James Darren, Jean Se erg 
Ricardo Mon‘alb and Ella Fitzgerald in he 
PINEWOOD'S “ Doctor In Love now scor first truly dra c role are some of the reasons 
ing brilliantly on the first lea of its London why film-goers are flocking to the Marble Arc! 
release, goes on adding to ils jong list of new Odeon 
records “Let No M Write My Epitaph based on 
At London's New Victoria Doctor " has Willard Mootle savage story of Chicago's Skid 
chalked up a best first Saturday and best first Row and the struggles of one of its number 
week take. The Gaumont, Weymouth, and the fight free of the jungle from which few escape 
Regent, Brighton, report weekly take records ind directed Britain's Philip Leacock, is to be 
The Odeon, Liancily, set up a daily take released on the National Circuit from October 3 


KIA-ORA 
CUP SQUASH 


GOLDEN ORANGE SQUASH 1- 
also ORANGE or LEMON 6d 


Firm favourites with every audience 


Kia-Ora Cup Squash Dept. 33 Rushworth Se. London, S.E.1 WAT 3063 
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A world record for 
Columbia is set by 
‘Song Without End’ 


THE William Goetz production for Colum- 
bia Pictures, “Song Without End "—the 
story of Franz Liszt—has established a new 
world record for the company in its first 
week at the Radio City Music Hall, New 
York, where it is playing its premiere 
engagement. 

Box-office turns show that 145,033 people 

id 203,640 dollars to see the film in the initia 

figure ever achieved in any 


yumbia lease in any 


British premiere 


It will have tts 
on Monday 


Theatre wher Will Play a 


British premicre 
September 5, at the 


presentatvior 

Columbia 
special scason, on 
th all 


Advance ticket sales for the 


separate perto seats bookabk 


London 


states the company 


nances 
opening 

idy formidabk 
Dirk Bogarde 


ss, who makes her 


ind Capucine, attractive Fr 
screen debut in Song 


will attend the Columbia launc! 


Reviews 


Herald-Tribune 
dolla 
American 


m on 


SCTISC Or 
howmanship 
ven and of the 
ged within hin 
leading ladies in 
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as the Russian Princess Carolyne, Genevieve 
Page co-stars in the role of the Countess Marie. 
Patricia Morison portrays George Sand, while 
Ivan Desny. Martita Hunt, Lou Jacobi and 
Lyndon Brook (who has the role of Wagner) 
also star. Written by Oscar Millard, the picture 
was directed by the late Charles Vidor and com- 
pleted after his death by George Cukor 


Janet Munro switches 
on Blackpool lights 


BLACKPOOL-BORN Janet 
form the ceremonial 
famous £100,000 


day) 


Munro will per- 
switch-on of Blackpool's 
illuminations tomorrow (Fri- 
Following the Janet returns to Lon- 
new Walt Disney film 
which she stars with 
John Fraser, Annette Funicello 


ceremony, 
work on he 
The Horsemasters,” in 
my Britton 
nd Tommy Kirk 
Visitor Blackpool will see up in the 
Sunken Gardens illuminations in various tableaux 
from “ Swiss Family Robinson The 
bleaux from “ The Sleeping Beauty,” ‘* Darby 
O'Gill And The Little People” and “ Third 
Man On The Mountain "—all big hits from the 
Disney line-up 


don to sta! 


are also 


Robert Cohn to make 
‘Warm Peninsula’ 


COLUMBIA has bought the screen rights to 

The Warm Peninsula,” a play by Joe Masteroff. 
The property has been assigned to Robert Cohn 
Productions for filming next year as one of the 
company's most important undertakings 
The Warm 
which played a year and a half on 
he oad in some 30 cities before 
Broadway last season 


An all-star cast will be sought for 
Peninsula 


opening on 


The Warm Peninsula 
on Cohn’'s 


jorns two wher pro- 
upcoming independent pro- 
programme at Columbia. 


duction 
These are “ The Interns,” 
Richard 


Newman is now 


current controversial 
Frede for Walter 
writing the screenplay, and 

Try Iry Again,” a comedy to star Jack 
Lemmon and Debbie Reynolds, with -Michael 
Gordon to direct from screenplay, now being 
Ben Starr 


best-seller by which 


written by 


Stuart Levy, chairman of Anglo Amalgamated, recently paid a visit to the set of Peter Rogers’ new 
comedy,” No Kidding.” at Pinewood Studios, and is seen here with producer Peter Rogers and director 


Gerald Thomas 


“No Kidding " stars Leslie Phillips, Geraldine McEwan, Julia Lockwood, Noel 


Purcell, with June Jago, Joan Hickson, Irene Handl, and is for distribution by Anglo 
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BRITISH FILM HAS 
RADIO CITY DATE 


Ray Stark's “ The World of Suzie Wong” 
for Paramount has been booked to open at 
Radio City Music Hall for Thanksgiving. 

This is the plum date for which all film 
companies compete to have their pictures 
presented at this famous theatre, and this is 
a great tribute to this important British 
picture 


Kim Novak signs 
a new contract 


KIM NOVAK has signed a new contract with 
Columbia Pictures. Under terms of the new deal, 
Miss Novak's services for Columbia Pictures will 
call for a multiple-picture commitment 

She will receive a substantial salary increase as 
well as a participation in the gross receipt of 
the pictures in which she stars. 

The contract stipulates that Miss Novak will 
do one picture a year for Columbia, leaving 
her free for the rest of the year for outside 
activities. 

Miss Novak, who was discovered by Maxwell 
Arnow, Columbia executive, has been under con- 
tract to the studio for seven years and has been 
one of the company’s outstanding stars. 

She recently completed a co-starring role with 
Kirk Douglas in “ Strangers When We Meet.” 
Top box-office hit on its premiere in the U.S 
engagement which opens in London on Septem- 
ber 15. 

One of Britain's most promising young 
actresses, 19-year-old Susannah York, has been 
signed by producer Victor Saville to complete 
the starring trio in his new production for 
Columbia, “ The Greengage Summer.” 

She joins Kenneth More and leading French 
actress Danielle Darrieux in this film version of 
Rumer Godden’s evocative novel set in France. 

“The Greengage Summer” goes before the 
with Lewis Gilbert as director and 
Victor Saville as producer this week, with loca- 
tions near Rheims. 


cameras 


Good news from Wales 
about ‘Constable’ 


THE Peter Rogers comedy “Carry On Con- 
stable,” released by Anglo Amalgamated, has 
smashed all box-office records at the White Rose 
cinema, Pontnewydd, states the hall’s booking 
manager, George Hillman, in a message to Nat 
Cohen and Stuart Levy. 

“Carry on Constable,” 
ful “Carry On” series, Sidney James, 
Kenneth Connor, Joan Sims, Eric Barker, 
Charles Hawtrey, Leslie Phillips, Hattie Jacques, 
Kenneth Williams and Shirley Eaton and was 
produced by Peter Rogers and directed by 
Gerald Thomas 


latest in the success 
Slars 


‘Big Fisherman’ 
is re-edited 


ROWLAND V 
“The Big 
make its length suitable for general release. 


LEE’S Centurian production 
Fisherman” has been re-edited to 


“The Big Fisherman “—an 
Llovd C. Douglas’s best-selling book—stars 
Howard Keel, Susan Kohner, John Saxon, 
Martha Hyer and Herbert Lom. 


continued on page 22 
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LOVE! | 


Wi LFRID HYDE WHITE 


Launched with rave press notices, and extensive publicity, Jerry Wald's comedy, “ Let’s Make Love,’’ commenced its West End run at the Cariton, 

Haymarket, following a European midnight premiere on Wednesday last week. Stars of stage, screen and television attended the screening, proceeds 

of which were donated to the Nationa! Association of Boys’ Clubs. Frankie Vaughan, who stars in the film with Marilyn Monroe, Yves Montand, 

Tony Randall and Wilfrid Hyde White, made a personal appearance on the stage, being introduced by Lord Althorp representing the Boys’ Clubs 

Lord Althorp read a cable from 20th-Fox production head Bob Goldstein announcing a new contract for Frankie and welcoming the star to the roster 

of Fox contract players. Typical of the highly enthusiastic reviews for ‘ Let's Make Love” was that in the Daily Sketch: “‘ Let's Make Love’ is The 
Comedy of The Year! " 


2OTH-FOX LAUNCHES ‘LET'S MAKE LOVE’ 


Above: Frankie Vaughan and Lord and Lady Althorp; John Ware, 20th-Fox publicity director, with Wilfrid Hyde White i his wife; Chris Chataw ay, 
MP, and Mrs. Chataway. Below: David Nixon and his wife; Frankie and Mrs. Vaughan; Hazel Satin and John Canasta; Joan Regan and David Kossoff 
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WITH EVERY producer worthy of the 
mame reading the small print in his Bible, to 
discover a story that some other producer 
may have missed, the new cycle of vaguely 
religious epics shows no signs of stopping. 

, William Goetz's “* The 
of David,” the first to be shot where it 
happened We used the real caves 
David and his boys hid up,” said 
execulive Irving Starr 
us quite a kick, I can tell you 
there 1 mean 

This fact will be 
selling 


Latest such is Story 
sctually 
where 
American 
That ‘ 


Actually being 


produc 


highly exploitabk i 
campaigt 


seen exactly 


picture 
what 

said executive Starr 
making the pictur 


It rem s to be 
the public 


rilled u 


Title role 


plays the title role 
night (Jonathan) 
Arne (Doeg) 
bara Shelley (Alt 
locatio 


weeks on ni 
ABP 


interiors 


“nm, this 
sed in Great 
planned 
ion spectacular fo 


Scotor if 
Britair 
originally 


be released ther 

theatric xhibition 
m Goetz plans two further religious su! 
British productions for next year I 
f Pontius Pilate nd St. P 
with mteriors in th 


Television series 


planned is a British television series 
hourly episodes, « 39 
said Irving Starr who worked over 
Ivanhoe series “ They will be 
thrillers, entirely British 
British actor playing 


We shall make 26 


or the 
ho-dun-it type mystery 
onception and with a 
lead 
The Story of David ™ is directed by Glasgow- 
Bob McNaught, the 20th-Fox contract 
director who make the successful 
Sea Wife following the walk-out of Rosselini 
A man who picks and chooses his work, he 
has contented himself recently with shooting 
second unit material in this country for such 


went on to 


PHONE GER 831 


STUDIO FILM 
“LABORATORIES L"® 


FOR TRAV 


iND OPTICA 


71 DEAN ST. LONDON W.1 


by BILL EDWARDS 


films as “ Journey to the Centre of Eearth * 
nd “ The Lost World.” 

I welcomed * David ’,” because 
though it has many epic intimate 
emotions, the clashes of personality, are still 
in the foreground. Most of the would 
still ‘ play ' today, in modern dress. Their feeling 
is still valid in 1960 

“ We have tried to cut down the characters 
to life-size believable people. David. for instance, 
does not spend all his time dressed like one of 
the extras from * The Chocolate Soldier’ killing 
giants before breakfast. 

‘We have spectacle but our story is told in 
front of it, not behind.” 

George Pitcher is the producer of 
of David” which is photographed by 
Ibbetson 


he sai 
scenes 


scenes 


“ The Story 
Arthur 


+ + + 


TREND: Irving Star told me the way the 
more thoughtful studio owners are heading in 
Hollywood. 

“ They've set themselves up as do-it-for-you 
production centres,” he said. “A producer can 
go along with a project and the studio will make 
it for him 

“It will take care of the 
nicians, wardrobe, everything 

“The producer needs only to look after the 
artistic side, the interpretation of his property 
It works well for everyone, and the studio 
owner can guarantee a yearly contract for all 
his personnel 

“I'm sure this will be 


equipment, tech 


the pattern in Brit 
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DAVID AND DIRECTOR 


William Goetz’s production “ The 
Story of David” is now nearing com- 
pletion at ABPC Elstree studios. Here 
on the set is Jeff Chandler (David) with 
director Bob McNaught 


soon—and if I owned a studio here that’s what 
I would be doing now 


+ + - 


PAUL CZINNER who brought the Bolshoi 
and Roya! Ballets to the screen is now in Salz- 
burg filming Richard Strauss’s opera “ Der 
Rosenkavalier.”" His stars: Elizabeth Schwarz- 
kopf, Sena Jurinac, Anneliese Rothenburger, 
Otto Edelmann and Erich Kunz 

Special performances of the opera are being 
held at the Neues Festspielhaus to enable this 
Rank production to be made, and the entire 
shooting will be compressed into six days. 


continued on page 22 
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MICHAEL NIDORF, president of Inde- 
pendent Television Corporation is planning to 
spend not less than 10 million dollars on film 
projects during the next 18 months. 


aggering figure—and according 
amount is minimum—wi 

some 15 projects, most of which ; 

scripting 

three pilots have be 

s almost ready 


-_ 
DOL 


tish production 
we have 


wo pilol 


amme inc 
Nidort 
sold * Ds 


are 


mh hopes to 
n en n 
ich difficu 


American industry 
production com 
ome hard times 
making millions of doll 
\“ ndeed and BE 
we fabulously succ 


business than 
company 


ime since 


ndustry and te 
ing to spend 


id is doing so muc 


New projects 


‘Thanks to Leslie Harris, our production 
chief who has done a marvellous job in the 12 
months since he arrived in London, we have 
developed fine creative writers and assigned 
some of the best producing teams to our new 
projects. 

ave p oblems, the 

es, ey are not problems of 

shortage of product. ITC has never 

ous-minded in the 
period I have been associated with the 
ympany. When you see details of our projects 
the next few weeks you will understand my 


same 


nore confident ambit 


nfidence 

Independent Television 
thority to cu number of commercial 
iks in one-hour plays from December | may 


likely to provide 


The decision of the 


ase a few vicwe but 1s 


by TONY GRUNER 


new problems to writers who are seeking to 
the techniques of television as applied 
to the one-hour drama. 


master 


With all its weaknesses the two commercial 
breaks during a one-hour play have been a con- 
help to most dramatists writing for 
the medium, 

It enabled them to work on the basis of a 
three-act play in miniature and at its highest level 
provided dramas of the quality shown in the 
ast season of Armchair Theatre 


siderable 


Conflict 


In guiding new writers to television, most 
producers would indicate that for the 60-minute 
d a, one should establish conflict with speed 

first act, and complicate it before com- 

break number one, if possible further 
cating the conflict before commercial 
1umber two, and resolve the situation be- 
the end of the third act. 

Now writers will be obliged to dovetail the 

two precepts into one half of the play. As 
rom December, there will be only one break 
asting less than four minutes aft 25 minutes 
playing time 
dran r better 


provide better 


mmediate answer ts to be found by 
tching some of the BBC plays which tend to 
somewhat slower and more wordy 
the lack of breaks and the need to 
ing all the time. 


because 
tighten 


Although ITA claims that many wers dis- 
ke plays spoiled by breaks the p f of the 
pudd ng is in the eating 

For the last year or so, practically all Arm- 
chair Theatre and a large majority of one-hour 
plays from Associated Rediffusion and Granada 
have consistently enjoyed top ten ratings. 


Nostalgia 


I expect a certain formlessness about one-hour 
TV dramas after December 1, which wil! make 
nany viewers look back with nostalgia to the 
days when all 60-minute plays had two com- 
breaks 

4 note from Christopher Brunel of the Special 
Production and Television Department of 
National Screen Service urges me to watch tele- 

son on Monday morning at 10 a.m 

The reason is that ITA puts out a programme 
time consisting only of the television 
commercials that have been shown for the first 
time the previous week. 

It is transmitted for the benefit of advertising 
their clients and those production com- 
panies that make the TV spot 


nercia 


al nhs 


agents 


In this way, says, Brunel, Monday Newcomers 
as it is called is a sort of trade show of the air 
for the commercials 

They run right through from the seven- 
second time spots to 90-seconders and for the 
past few weeks these latter ones have each time 
included the commercials that National Screen 
Service has been making for CMA Point 
takea 
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WORLD MARKETS 


~continued from page 9 


PRODUCER - DIRECTOR - ACTOR Guru 
Dutt, who recently returned from a tour of 
Britain and the Continent, is reported to have 
finalised arrangements for the opening of an 
office in London for the commercial exploitation 
of Hindi Pictures in a more vigorous manner 
in the Middle East, Continent and the UK. 


+ + + 


THE Cinema Exhibitors Association of India 
is sending a delegation to the United States early 
in September. It will arrive in the U.S in time 
tO Participate as an observer in the annual con- 
vention of the Theatre Owners of America. The 
convention opens on September 13. 


> + + 


IT IS understood that the Merryland Studics 
in Trivandrum may close down, due to heavy 
overheads and a lull in production following 
box-office failure of their recent releases 

The question of closure of this studio, the 
only one in good shape in Kerala State, figured 
in the State Legislature. when the Labou: 
Minister said that he would investigate the pos- 
sibility of averting the closure.—N. V. Eswar. 


Television is thriving 
in France 


PARIS.—Doctor Pinoteau, a Paris Municipal 
Councillor has asked French television to reserve 
its dullest programmes for Saturday nights. 

The doctor is not concerned about the health 
of the cinema—which is suffering from the com- 
petition of television—but with the health of 
children who insist on staying up late to watch 
tv programmes. 

Latest tv figures show that France now has, 
officially, 1,641,113 sets in operation, but actually 
the number is far greater since many Frenchmen 
do not declare their sets. The number of clan- 
destine sets is diminishing no doubt. but it is 
certainly still considerable. 

These figures show a steady increase. What is 
more worrying to the cinema industry are the 
iv sets in public cafés. At the moment there are 
about 15,424 sets providing public entertainment. 

In the Toulouse area there are 5,218 sets and 
in the Lyons area 3,459. The number is growing 
all over the country with the single exception of 
the Paris area which has the largest number of 
sets in homes—561,337. 

This shows that as sets are installed, the public 
abandons the cafés as we!l as the cinemas. 


- + + 


FRANCO-GERMAN cinema relations appear 
to be deteriorating. It is now learned in Paris 
that seven of the principal German importers 
have decided to limit the guarantee for any 
French film to about £27,000. This limit is not 
imposed on films from any other country. 

The limitation is considered here to be puni- 
tive. France is one of the few countries which 
still limits imports. 

The French were most enthusiastic about the 
European Common Market for films, possibly 
because they hoped to export more French films. 
But if French exhibitors favour the termination 
of restrictions the producers certainly do not. 

Indeed, this would be most unwelcome con- 
sidering the parlous state of the industry here. 
Until, however, France lifts its restrictions the 
establishment of a thriving film Common Market 
looks most unlikely —Henry Kahn. 
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Just once in a while, it can be a case of pleasure before business for a busy sales executive. 
the opportunity came for informal meetings with business friends and colleagues at Sandown Park last Saturday. 
organised by the Variety Club of Great Britain. 

to the races instead of taking them for granted. 
winner of the Lyons Maid Stakes. 


For George Arnold, Lyons Maid head office sales manager, 

The occasion—the race meeting 

It was a day off for show business—the stars of stage and screen meeting those who took their wives 

Above: Virginia McKenna hands over the Lyons Maid Trophy to the owner of Apostle, well-backed 

Looking on are |. M. Gluckstein, chairman of J. Lyons & Company Ltd., Mrs. Gluckstein and (extreme right) Bil! 
Travers, actor husband of Miss McKenna 


LYONS MAID HELPS THE VARIETY CLUB 


Above : A tip for J. Goodstein, of Granada, from George Arnold? Others pictured here include A. E. Randall (Shipman and King) and Mrs. Randall, 

Russell Watkyns (Lyons Maid) and Dr. Felix Openheimer. Back row: Mrs. Hildegard Favell, of Sheffield, Alec Stuart (Lyons), Mrs. Lilian Buglass 

(Newcastle), George Arnold. Front: Mrs. L. Hutchinson, Teddy Hinge, Mr. and Mrs. C. H. Whincup of Leeds. Below : George Arnold with (I. to r.) 

Victor Chapman (Granada), Mrs. Chapman, Peter King (Shipman and King) and Mr. and Mrs. R. Mellors ; Lyons Maid men R. Boorer (extreme left) and 
R. Smith (extreme right) with Mr. and Mrs. R. Killinger, of Haslemere ; George Arnold (left) with Mr. and Mrs. R. M. Donald, of Aberdeen 
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REVIEWS 


—continued from page 10 


A French Mistress 


British Lion, British. (A) 
Laurent, Cecil Parker and 
Justice. Produced b 


Featuring Agnes 
James Robertson 
L John Boulting. Directed 
by Roy Boulting. creenplay by Roy Boulting 
and Jeffrey Dell. Director of Photography Max 
Greene, Musical Director, John Addison. 8,824 
. feet. Release September 19, 1960 
A “Whack-O!” cum “Young Woodley ” 
comedy. It concerns a headmaster who engages 
an attractive French mistress in error, sees his 
son fall heavily for the charmer and is assailed 
by fears that the girl could be his own daugh- 
ter. The script and direction lack finesse, but 
the hand-picked team’s enthusiasm prevents the 
mixture of sentiment, sex and horseplay from 
becoming too thick. Hilarious in parts and well 
staged, st should entertain the majority. Good 
average British star and title light booking. 


Story.—Headmaster Crane, idi light of 
Melbury Public School, finds eseall’ withons a 
French master when term begins, He hastily 
engages one, but “he” vurns out to be a comely 
blue-stocking, Madeleine Lafange. Her academic 
eaten are umpeccalve and she soon wins 

obert Martin, Crane's jovial, beared second- 
im-command, and the boys over to her side 
Colin, Crane’s sports master son, falls for 
Madeleine 2nd so does head boy Edmonds. 
whose Blimpish father, Colonel Edmonds, is 
Chairman of the Schoo! Governors. Suddenly. 
Crane discovers that he had met Madeleine's 
mother many years before while holidaying in 
France. During a blizzard, they had spent a 
night together and since Madeleine never knew 
her father, Crane believes she is his daughter. 
Crane decides to send Madeleine away, but the 
boys strike and Colonel Edmonds calls an emer- 
gency meeting In the end, Crane learns he 
couldn't possibly be Madeleine's father, but by 
ty the outraged boys have set the gym on 
ire 


Production.—The picture, adapted from 
Robert Munro's play, is called a romp, but it 
is far from consistently funny. Its kitchen and 
classroom capers amuse, but the more serious 
moments misfire and the hint at possible incest 
s even less in keeping with the boisterous rest. 
Agnes Laurent hasn't a smashing figure, but her 
pert face and French accent stand her in good 
stead as Madeleine, Cecil Parker registers as 
the embarrassed Crane, and James Roberston 
Justice makes the most of slender chances as 
Martin, but neither they nor the supporting 
players have anything on Irene Handl, excru- 
ciating as the school’s Cockney cook. The 
pyrotechnic fade-out helps to cauterize un- 
savoury implications, its dialogue is bright and 
the production qualities cannot be faulted 

Points of Appeal. 


Staging, sharp lines 


Title, topnotch cast 


good 
ind British label. 


The Fugitive Kind 


United Artists. American (X). Directed by Sidney 

Lumet. Featuring Marlon Brando, Anna Mag- 

nani and Joanne Woodward. 10,927 feet. Release 
October 24, 1960 


SMALL-TOWN melodrama, having deep sex 
and psychiatric overtones. A screen version of 
Tennessee Williams’ stage play, ‘“ Orpheus 
Descending,” it's about a mixed up guitarist who 
gets involved with a disillusioned woman, mar- 
ried to a vindictive, cancer-ridden storekeeper, 
and uses its central characters to survey life's 
seamy side. The leading players meet all demands. 
its grimy story has a certain fascination, and the 
dialogue contains some pointed lines, but the 
film lacks the box-office gimmicks of the author's 
‘Cat On A Hot Tin Roof” and “ Suddenly, 
Last Summer.” It nevertheless lends itself to 
exploitation. Very good adult booking. 

Story.—Val Xavier, a uitarist, jaded 
by New Orleans hectic night club life, takes 
a job in a small town store run by Lady, 
neglected wife of Jabe Torrence, a sadistic cancer 


young 
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sufferer. Lady is attracted to Val, and so is Carol 
Cutrere, a wild, wayward aristocrat. Sensing 
trouble from Lady, Val dips his hands in Jabe’s 
till, hoping to make enough gambling to clear 
off. He wins, but when he replaces the cash, 
Lady confesses her love for him and per 

him to stay. Jabe, well aware of the feeling be- 
tween Val and Lady, reveals he had earlier oe 
vigilantes burn down her father’s wine garden. 
Lady plans a new garden behind the shop, but 
meantime Val, wrongly accused of encouraging 
Vee, the sheriff's wife, is ordered to leave town. 
Lady, expecting Val’s child, arranges to meet Val 
across the State line, but the vengeful Jabe hears, 
starts a fire, shoots Lady and Val is consumed 
by the flames. 


Production.—The picture tells an intelligent 
hard luck story, inspired by the Orpheus legend, 
but the fact that it’s only possible fully to 
savour it by probing well below its sexy and 
violent surface somewhat limits its appeal. Anna 
— and Marlon Brando give outstandin 
performances as Lady and Val, although eac 
is difficult to understand, the former because of 
her foreign accent and the latter owing to his 
mumbling. Joanne Woodward wins some sym- 
pathy as nymphomaniac Carol, and Victor Jory 
makes a thoroughly repulsive and vicious Jabe. 
The shabby small town atmosphere is skilfully 
created, while the shooting. of Lady and Val’s 
“cremation,” deliberately caused by a hostile 
mob, contribute to a sensational, yet genuinely 
tragic, climax. 


Points of A .—Powerful tale, stars, fine 
acting, title, author, frank and incisive dialogue 
and obvious exploitation angles. 


All the Young Men 


Columbia. American (A). Directed by Hall Bart- 

lett. Featuring Alan Ladd, Sidney Poitier and 

Ana St. Clair. 7,734 feet. Release October 10, 
1960 


WAR melodrama, set in Korea, telling of 
racial trouble among the tattered remnants of 
a U.S Marine patrol, ordered to hold a snow- 
covered mountain pass against Chinese Reds. The 
private battle is provoked when a Negro NCO 
steps into a dead officer's shoes, but. although 
the characters are widely varied and adequately 
portrayed, neither the “internal” conflict nor 
the incidental skirmishes with the enemy amount 
to much. The same goes for the overall. Moder- 
ate star “ double bill.” 


Story.—Sergeant Towler, a Negro, assumes 
command of a Marine patrol by order of the 
Lieutenant, fatally wounded. He takes over a 
Korean farmhouse, inhabited by an_ elderly 
woman, her Eurasian daughter, Maya, and the 
latter's small son, and determines to hold it 
until the main body of Marines arrives. Towler’s 
men include Kincaid, a demoted sergeant, and 
Bracken, a Southerner, both Negro haters, Wade, 
a medical student, Crane, a corporal, and Torgil, 
a Swede. Later, Bracken forces his attentions on 
Maya, but Towler puts in his spoke. During all 
this, Red snipers get cracking and pave the way 
for a tank attack. The Marines destroy the tank, 
but Kincaid’s leg is badly crushed. Wade ampu- 
tates it and a transfusion of Towler’s blood 
saves Kincaid’s life. The racial war then ends, 
Marine reinforcements appear, and Towler and 
Maya look longingly at each other as the curtain 
drops. 


Production.—The picture exploits two themes, 
racial prejudice and the Korea War, but they're 
too stereotyped to support each other, let alone 
stand on their own feet. Sidney Poitier displays 
feeling and strength as Towler, Alan Ladd never 
pushes himself as Kincaid, Paul Richards makes 
a thoroughly nasty piece of work as Bracken, 
Glen Corbett registers as budding sawbones 
Wade, Mort Sahl introduces a couple of laugh- 
able monologues as Crane, Ingemar Johansson 
adds to the billing as Torgil, and Ana St. Clair 
pleases as Maya. The bloody battle and trans- 
fusion scenes are as conviixing as the acting, 
but even so “All The Young Men” is a bit 
too pat. 


Points of Appeal.—Stars and possible exploi- 
tation angles. 


The Giant of Marathon 


MGM. Italian (U). Dyaliscope. Photographed in 
Eastman Color. Directed by Jacques (meng 
Featuring Steve Reeves, Mylene mongeot and 


Sergio Fantoni, 7,822 an. Release October 3}, 


DYALISCOPE and Eastman Color —_ 
speceacte, _an Italian production with dubbed 
ish dialogue. It presents a gloriously im- 
le account of how the famous Greek 
runner helped his country defeat the Persians and 
won a ravishing bride. Steve (Mr. Universe) 
Reeves, fresh from his tremendous triumphs in 
“Hercules Unchained ” and “ The Last Days of 
Pompeii,” fills the title role and shows that he 
is not just a landlubber, but cgay at home at 
sea. There are many breathtaking forays, plus 
thrilling underwater action, brilliantly photo- 
graphed. Launched on the crest of the Reeves’ 
tidal wave, the opus is bound to sweep into the 
big money. Grand mass and family hokum. 

Story.—Philippedes, a Greek Olympic runner, 
falls for a beautiful maid, unaware that she is 
Andromeda, promised by her father to 
Theocritus, secret leader of conspirators against 
Greece, Knowing Philippedes’ influence on the 
people, Theocritus details his mistress, Karis, to 
seduce Philippedes. When she fails, Theocritus 
tells Philippedes that Andromeda will give herself 
to him, provided he joins the traitors, Disil- 
lusioned, Philippedes leaves, but later the Persians 
start invading and Philippedes makes a dash for 
Sparta, er that country’s support, and tempor- 
arily halts the Persians. Theocritus then takes 
Andromeda prisoner and ties her to a ship's 
prow, but Karis, who has experienced a change 
of heart, sacrifices her life to warn Philippedes 
that the Persians are about to land. A terrific sea 
battle follows, the enemy is routed, Theocritus 
gets slain, and Andromeda and Philippedes are 
reunited. 

Production.—The picture is unfolded in 490 
B.C. during the days when, apparently, men were 
men and could fight and win wars single-handed 
and pass their tea half-hour packing a stadium 
with their athletic prowess. Steve Reeves reso- 
lutely plays such a man, Philippedes, who, 
according to the records. ran from Marathon to 
Athens in double quick time and spread the good 
news of his country’s victory over Persia. He also 
takes to water like a duck. Mylene Demongeot 
is easy on the eyes as Andromeda, Daniela 
Rocca, makes a seductive Karis, and Sergio 
Fantoni pulls out all the stops as Theocritus. 
other characters, too, put deeds before words, 
which is just as well. Its land skirmishes are 
fabulously staged, but it’s the sea battles and 
underwater activity that give the film an edge on 
Reeves’ current money-spinners. “ The Giant of 
Marathon ” easily earns box-office laurels. 

Points of Appeal.—Actionful story, star, 
mighty spectacle, big exploitation angles, popular 
romance, Dyaliscope, Eastman Color and U cer- 
tificate. 


Three Moves to Freedom 


Rank. German (A). Directed by Gerd Oswald. 
Featuring Curt Jurgens, Claire Bloom and Jorg 
Feimy. 9.315 feet. Release September 19, 1960 


PRE-WORLD WAR II melodrama, German- 
made with English dialogue. It concerns an 
aristocratic anti-Nazi Austrian who is given 
“ solitary” by the Gestapo but finds relaxation 
in chess and stubbornly defies his captors, Curt 
Jurgens is brilliant and the direction skilful, but, 
despite a popular love interest, the play addresses 
itself to those who use their heads, rather than 
those guided by their hearts. Very good “ class ” 
and art house proposition, but ticklish genera] 
booking. ae 

§ .—Werner von Basil, a handsome, digni- 
fied Austrian, attends a ball at the Metropole 
Hotel. Vienna. He deeply admires Irene. a 
beautiful ballerina, who arrives escorted by Hans 
Berger, a Gestapo agent. Later, Irene visits von 
Basil’s flat and warns him that he is going to be 
arrested for helping the Church smuggle treasures 
out of Austria. Sure enough, von Basil is taken 
into custody, but refuses to talk. After a few 
weeks of refined torture, he feels he will go mad, 
but manages to steal a book. It deals with chess 


continued on page 26 
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A FANFARE 
FOR A 
NEW ODEON 


West End glamour and showmanship drew large crowds and 
a packed house on Monday for the gala opening of The Rank 
Organisation's new Odeon at Hemel Hempstead New Town. 
The second theatre designed and wholly built since the war 
to be opened by the Organisation, the Odeon embodies the 
most up-to-date facilities for film presentation and viewing. 
It was welcomed by the town’s mayor and bailiff, Clir. Mrs. 
G. D. Marshail, JP, with the words: ‘ We are fortunate that 
The Rank Organisation has built us this new theatre, and | 
am sure | speak for the town as a whole when | say how 
grateful we are.’’ Left: the trumpeters of the Metropolitan 
Police Central Band 


Top: John Davis and Henry Wells, chairman of Hemel Hempstead's Development Corporation, congratulate Miss N. V. Garland, the matron of the 

West Hertfordshire Hospital, on the turn-out of the nurses; a bouquet for Mrs. John Davis on her arrival at the theatre—onlookers are John Davis 

and R. C. Girdler, manager of the Odeon; the mayor performs the opening ceremony. Bottom: Kenneth Winckles and Ivor Smith with Mr. Girdler and 

Mrs. Marshall at the reception following the Odeon’s opening; Virginia Maskell and Leslie Phillips, stars of the opening feature ‘ Doctor in Love,"’ who 

made personal appearances on stage during the evening; three generations of showmen gather as Odeon manager Roy Girdler is congratulated by his father, 
Reg Girdier, manager of CMA's Dominion, Hounslow, and his grandfather, former manager of the Odeon, Twickenham 
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RENTERS’ NEWS 


—continued from page 14 


‘Dentist’ may give 
Renown a record 


RENOWN'S “ Dentist In The Chair” con- 
tinues to do very well. The 50 per cent. break 
figure has been exceeded in many towns, and 
it Scarborough—where it broke its 50 per cent 
break figure by £195 om the first day—the film 
has been booked for another run of six days. 

Nearly every major circuit in the country has 
booked “ Dentist,” and it is expected to bring 
a record take for Renown. 


‘Psycho’ makes history 


4 RECORD 407,691 dollars, topping every 
holiday and non-holiday mark for a_ similar 
period in the history of Loew's Theatres in the 
Greater New York area, was grossed by Alfred 
Hitchcock's “ Psycho” in the five days ending 
Sunday, August 21 

The record high, 
Loew's houses in 


which was registered at 26 
Manhattan, Brooklyn, The 
Bronx, Queens and Westchester, tops all previous 
marks, including those set by “ The Greatest 
Show on Earth ‘The Ten Commandments " 
and “From Here to Eternity.” 


More ‘Ben-Hur’ shows 


MGM is to double the number 
and winter screenings to 
Oscar-winning William 
*‘Ben-Hur" at the 
Square. 


of autumn 
students of the 11- 
Wyler presentation 
Empire Theatre, Leicester 


‘Young Men’ scores 


HALI 


» Columbia 


BARTLETT'S “ All The Young Men,’ 
Pictures release, scored a sensationa! 
28.672 dollars in the first four days of its 1 
he Roosevelt Theatre, Chicago. 
The box-office figure which is the best four 
day gross of the past year, placed “ Al! The 
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Young Men” among the top four grossers in the 
last two years there. 

“All The Young Men” stars Alan Ladd, 
Sidney Poitier, James Darren, Ingemar Johannson 
and Mort Sahl and opens in London on Septem- 
ber 8. 


PRODUCTION 


—continued from page 16 


Czinner has spent more than six years devis- 
ing a technique that would enable him to bring 
the ballet and the opera, seen by comparatively 
few people, to many millions. The basis of his 
technique is to set up a large number of cameras, 
each capable of recording the scene from different 
angles. The resulting material—usually more 
than 100,000 feet—is edited into “ flowing con- 
tinuity.” 

Czinner first used this technique when he 
made the Bolshoi Ballet but despite the enormous 
success of the picture, he was not satisfied. 

For the Royal Ballet he elaborated his method 
and used twice the number of cameras, virtually 
turning the Royal Opera House Covent Garden 
into a film studio. 


+ 7 + 


JOINING Janet Munro, Tony Britton and 
John Fraser in Walt Disney’s British production 
“ The Horse Masters”: American youngsters 
Tommy Kirk and Annette Funicello. Filming is 
at Shepperton under director Bill Fairchild. 

Story is set in a British riding school where 
young people train to be “ horse masters.” 


+ + + 


BUTCHERS’ has two subjects going into pro- 
duction shortly. The first will be “ Kick Back ” 
to be made for them by the production sub- 
sidiary of Walton Studies, Fox Warren Films. 
Henry Passmore will produce for executive 
Hannah Fisher and shooting is set to start at 
Walton at the end of September. 

The second will be “ The Breaking Point,” a 
story of political intrigue and a large-scale cur- 
rency swindle. Lance Comfort will direct, Peter 
Lambert will produce, and shooting is scheduled 
for October 17. 


+ + + 


GERRY EPSTEIN is directing and Charles 
Leeds produces “ Follow that Man” at Walton 


Residents and convalescents at the CTBF home “ The Craggs "' went to Derwentwater for their 


annual outing. 


The party lunched at Keswick and afterwards those who wished were taken for a 


trip on the lake 


It’s an Epinay production for United 
release and stars Sidney Chaplin and 
Dawn Addams. 

+ + + 


STARTING at Walton on September 19: 
“ Mary had a Little,” David Rose’s Caralan pro- 
duction for United Artists. George Fowler 
will produce this screen version of the success- 
ful stage comedy and it will be directed by Eddie 
Buzzell. 

Shooting is in black-and-white and a five 
weeks’ schedule is planned. 


Studios. 
Artists’ 


SHOOTING NOW 


ABPC ELSTREE.—*“ The Rebel” (Asso- 
ciated British for Warner-Pathe), producer 
Bill Whittaker, director Robert Day; “ The 

of David” (William Goetz for 
Warner-Pathe), producer George Pitcher, 
director Bob McNaught; “ Don’t Bother to 
Knock” (Haileywood for Warner-Pathe), 
producer Frank Godwin, director Cyril 
Frankel. 


ARDMORE.—“ The Mark”  (Stross- 
Buchman for 20th-Fox), producers Ray- 
mond Stross, Sidney Buchman, director 
Guy Green. 


BEACONSFIELD. — “ The 
Breed” (Rank), producer 
director Robert Asher. 


Bulldog 
Hugh Stewart, 


BRAY.—Preparing for Michael Carreras’s 
Hammer psoduction, “The Inquisitor” 
(Columbia), starting September 5. 


MERTON PARK.—Documentaries until 
the end of September. 


MGM BOREHAM WOOD — “The 
Liars” (Relph-Dearden for MGM), pro- 
ducer Michael Relph, director Basil 
Dearden; “ Danger Man” (ATV) television 
series produced by Ralph Smart, directed 
by Patrick McGoohan; building on three 
stages for 20th-Fox’s “ Cleopatra,” starting 
September 5. 


NEW ELSTREE.—“ The Telltale Heart,” 
roducers The Danzigers, director Ernest 
orris; “ The Cheaters,” television series, 
producers The Danzigers, director Max 
Varnel. 


PINEWOOD,.—“ No Love for Johnnie” 
(Betty Box Productions for Rank), pro- 
ducer Betty Box, director Ralph Thomas; 
“No Kidding” (Beaconsfield Films for 
Anglo Amalgamated), producer Peter 
Rogers, director Gerald Thomas; “ Der 
Rosenkavalier” (Rank). produced and 
directed by Paul Czinner entirely on loca- 
tion in Salzburg: building for 20th-Fox’'s 
“ Cleopatra,” starting September 5. 


SHEPPERTON.—*“ The Guns of Nav- 
arone” (Open Road for Columbia), pro- 
ducer Cecil Ford, director J. Lee 
Thompson; “ Greyf Bobby ” (Disney), 
producer Walt Disney, director Don 
Chaffey : “ The Queen’s Guards ” (Michael 
Powell Productions for 20th-Fox), producer- 
director Michael Powell: “The Horse 
Masters” (Disney), producer Walt Disney, 
director Bill Fairchild; “ The Devil Inside ” 
(British Lion), producer E. M. Smedley 
Aston, director Cliff Owen; “ The Green- 
gage Summer ” (Columbia). producer Victor 
Saville, director Lewis Gilbert; building for 
20th-Fox's “ Cleopatra,” starting September 


TWICKENHAM.—* The Big Gamble” 
(20th-Fox), producer Darryl Zanuck, direc- 
tor Richard Fleischer. 


WALTON .—* Ticket to Paradise ” (Bay- 
ford Films), director Francis Searle; 
“Gallop for Piano” (Children’s Film 
Foundation), director Michael Brandt; 
“Follow that Man” (Epinay Films for 
United Artists), producer Charles Leeds, 
director Gerry Epstein. Commercials. 
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Showimanthio 


THE fantastic success of “ Hercules Un- 
chained ” has been a wonderful shot in the arm 
for the industry, coming just at the right 
moment. 

It is not the record breaking business that is 
of such importance in the showmanship sense, 
but the courage the promoters of the campaign 
showed in their belief in showmanship and in 
the cinema. 


No one, and I would repeat no one, anticipated 
the results that have been pouring in, good busi- 
ness was expected, but the records that are being 
smashed up and down the country have taken 
everyone by surprise. 

Frankly, I would not have guessed the figures 
within hundreds of pounds of some of the takes 
I have heard about. 

No gimmicks, no magic formulas, just plain 
straightforward hard selling with one punch 
followed by another, and then another, keep- 
ing the pressure going so that it would be hard 


by FRANK HAZELL 


to find anyone that had not heard of the film. 

This is the kind of showmanship courage we 
have been lacking, we have given lip service 
to the product we sell, we say how wonderful 
it is, but up to now no one has had enough 
faith to go all out and sell from the word go. 

We wait and see what the first returns are, if 
they are good, then the campaigns start—too 
late. 

What has been the effect of this selling on the 
public? They have flocked to the cinema and 
the fantastic pyschological point is that even if 
they have not thought the film the summit of 
cinematic art, the very fact that the cinema is 
packed has taken them along with the tide and 
they have liked and enjoyed it in spite of them- 
selves. 

All the old forgotten formu'as have again 
turned up trumps and Joe Levine should have 
every showman’s thanks for proving again that 
bold and courageous showmanship can pay and 
pay very handsomely. 


THE COMPANY OF SHOWMEN 


A night out for Sussex editors 


EDITORS of all Sussex daily and evening 
newspapers attended the opening performance 
of ** Oklahoma " at the Astoria, Brighton. M. S. 
Williams also managed to persuade many of the 
show business celebrities that live in Brighton 
to come along making the launching of this 
great musical a gala occasion. The performance 
had been organised in aid of Press charities 
and Mr. Williams received many letters of thanks 
from the local editors. This kind of show makes 
for excellent public relations. 


A small stunt which gained press mention 
for “Toby Tyler” was arranged by manager 
Clifton, at the Pavilion, Hackney. In conjunc- 
tion with Woolworth’s manager, models of the 
chimpanzee in the film were used for display 
and later presented to youngsters at the child- 
ren’s hospital by the store beauty queen. 


Crazy idea 
One way to get press for a film like “ Follow 
that Horse,” is to take a horse to see it. This 
was part of J. Alexander’s campaign at the 
Essoldo, Loughborough, and the reporters 
thought the idea crazy enough to warrant men- 
tion. 

Anniversaries are now a regular part of cinema 
showmanship—mainly they are in the twenty 
year bracket, with the twenty-first and -fifth just 
around the corner for almost fifty per cent. of 
the remaining cinemas in the country. H. E. 
George, ABC, Dundee, starts at the beginning, 
for his was a first year celebration! 


Once again the special arrangements concen- 


trated on what this new 
not only in entertainment but in service and 
decor. An attractive and informative souvenir 
programme was produced making an ideal guide 
for the special “ Open Day" where the public 
was invited to come along and sce what the 
place looks like and how it works. Starting 
the appeal to future patrons, Mr. George went 
back to scratch with a baby contest using the 
theatre’s infancy as a practical point of tie-up. 

The event was judged by the Lady Provost, 
and prizes of prams and baby chairs were pre- 
sented to the winners. As always, a baby show 
romps away with the press and mentions, with 
pictorial coverage, were gained in all papers, 
later television also gave {ull mentions in its 
news service. 


One must never forget the cake, it can be 
used on any celebration, and local bakers are 
invariably co-operative. Mr. George made his 
the basis of another contest, this time to guess 
the weight. Later the cake found its way to 
the orphanage—another gesture that the press 
appreciate. 

As I have mentioned. we don't sell our 
theatres enough these days, and this kind of 
birthday celebration gives the chance to show 
what we do, how we enjoy doing it, and forms 
a platform on which patrons can get to know 
us and our staff. 

R. Brown, Essoldo, Eastney, arranged a most 
attractive full window display in a local con- 
fectioners for his Saturday matinees. This 
featured pictures of the social events arranged 
in the past and a full programme of what is 
promised in the future. The aims and objects 


theatre had to offer, 


NEW MEMBERS 


. Baker, Odeon, Portsmouth. 
- Brooks, Ritz, Market Harborough, 

, Brown, A/M, Savoy, Enfield. 

J. Coe, A/M, Ritz, Southend-on-Sea. 
W. D. Demaecker, Mayfair, Battlefield, 

Glasgow, S.2. 

- F. Denning, Plaza, Plymouth. 

- C. Kennewell, Dominion, Southall. 
7. A. Middleton, A/M, Central, Reading. 
D. Ramsay, Olympia, Newcastle-on- 

Tyne 


S. Ramsay, Gaumont, Leeds. 


SEALS OF MERIT 


J. G. Boddy (second), Savoy, Portsmouth 
(Life Member No. 89.) 

E. S. Seals (third), Odeon, 
(Life Member No. 301.) 

E, C. Carter (fifth), Odeon, 
Member No. 142.) 


Woking. 


Ilford. (Life 


of these shows were tasteful and attractively 
presented, and I am sure many parents would 
have felt assured by such a display. What more 
appropriate place for a plug toe reach the young- 
sters than the tuck shop? 

When the Cathay cinema, in Kulin, Malaya 
was screening a Chinese picture called * Scout- 
master,” the management organised a Scoutcraft 
contest in the grounds of the theatre itself, which 
brought immense publicity for the picture and 
the theatre. 

A competition was arranged for all scouts in 
the area who were arranged in groups of six 
scouts cach. They competed in the building 
of small “ camps " and making bridges. 

The competition was a thorough success, and 
the box-office results fully justified the effort, 

The Cathay cinema, Penang, organised an 
island wide six-mile walking race in conjunction 
with its screening of * Follow A Star.” 


For young and old 


In conjunction with the 
Athletic Association, the theatre organised the 
competition, which attracted over 200 entries. 
There were open events, and sections for boys 
and girls and veterans. During the walking race 
the theatre headed the competitors with a motor 
van which was suitably decorated with “ Follow 
a Star” publicity 

Competitors included a 74-year-old 
who finished the course, as well as 
councillors 

Later, the prize-giving presentations were held 
on the theatre stage. It was a terrific stunt well 
supported by local newspapers which gave full 
play to the picture. 

Fire recently destroyed a row of houses in 
Batu Pahat, Johore, Malaya, just behind the 
Cathay cinema, resulting in the deaths of four 
children. 

The Cathay Organisation, which operates the 
Cathay cinema as well as the Tye Kuan cinema 
at Batu Pahat, at once offered to help the 
victims of the fire, and put on two charity 
shows, the entire proceeds of which were given 
over to the Social Welfare Department of the 
Local Government which was administering 
relief for the fire victims. 


Both the shows attracted full houses, and a 
substantial sum was raised. 


Penang Amateur 


veteran 
two town 
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Cash McCall, Moment Of Danger, Case Of Dr. 


The Showman also commends... 28. 2 er 


The Nun's Story, Let's Get Married, May Wedding, 

Cash McCall (4) Menzies, A. W., Coliseum, 

weg = ~ ae Inn ad —. The 

. . . . . ria ar Wilde, Bluebeard’s Ten Honeymoons 
Figures in parentheses indicate number of credits (@). Milner, P.. A/M.. Regal, Brimon: The Trak 
Of Oscar Wilde, The Rise and Fall Of Legs 

a Goliath and the Barbarians, Peeping Tom 

ton, F. A., Central, Reading: The 


. . . ‘ Sombie Bush, Cash McCall, Lot's Get Married (3) 
ALLAN, S&S. G., Roxy, Glasgow: On the Beach, Please Savoy, South Shields: Carry On Constable, The ~ 

Turn Over (2) Alexander, R., Odeon, Bilston Angry Silence (@). Edwards, A. M., Gaumom, a a J., Qvave. oe Two Way 
Follow A Star Abell, D. G., Odeon, Brighton Plymouth: Cone Of Silence. Evans, R. T., Gaumont, } ee a Ee A M., ye ay eeitant ton: A 
Seven Thieves Adams, L. F.. A/M., Odeon, Shepherds Bush: Never Let Go. Elmes, L. J., A/M.. T™ _~ a forvie, Hi. rol : <_< 
ipswich: Happy Anniversary, I'm All Right Jack Riakto, Maidenhead: Trials Of Oscar Wilde, Goliath Ki ° —. 4 _ ey —, 70M > ty ~ 
(2) Askew, M. (Miss), Odeon, Kenton: A Woman and the Barbarians, Hell Is A City, on es Trouble, on ©.” Met _— m, artace bw “" or 
Like Satan. Arksey, L. H., Ritz, Farnworth: A School For Scoundrels (5). Eveleigh. A., Luxor, Torn hey Po serag . Rie oy Children’s 
ge ny Be Kukesiay? Cam “On Up Oo a a Civ we club. McLaughlin, T. F., Odeon, Hounslow: Never 


Let Go Melver, R. C., Odeon, Ashford: The 


Theat ~ The 7 —s 
Constable, Please Turn Over, te publicity, ictete Wena Mates, K.. Ganmeat, Gaine- 


Nun's Story (4) FELTON, R. J., Odeon, Wolverhampton: A Touch Of borough: Follow A Star 
Larceny Pi A. R., Regal, Kilmarnock + 
. E., Gaumont, Stoke: Conspiracy Of Hearts Scarface Mob, ¢ Angry Silence (2). Farmer, R., nn 
ye te Worcester Spend the Curtain Gaumont, St. Albans: Never Let Go im gy lag Capel. Leith: Happy Anniversary. 
. nemouth: Solomon Norrie, M. N., eon, Andover: Indian Fighter. 
Bashecl, C. E.. Odeon, Bournemout ; Neat, T. H., Preiuier, Cheetham Hill: Hell Is A City 
and Sheba. Bilease, G. B., Odeon, Bolton: Sink GISLINGHAM, EE. A., Gaumont, Cheltenham The Trials Of Os . Wilde C ‘On C ble’ 
the Bismarck! Beedie, W. C., A/M., Gaumont Summer Of the Seventeenth Doll. Glasgow, J. G., T ec we m . 7 i + arry sone onstable. 
Dundee: Who Was That Lady? Beetles, B. W.. Odeon, Wembley: Never Let Go. Gordon, R. E., o ay Stretch, Expresso Bongo, ic relations 
Odeon, Cheetham Hill: Sleeping Beauty Brannan, Odeon, Llanelly Sink the Bismarck! Gilchrist, B., ). 
J.. Odeon, Burnage: Sleeping Beauty Barnes, E., Gaumom, Carlisle: The League Of Gentlemen. 
Gaumom, Stoke: A Touch Of Larceny. Bennett, Goldthorpe. B., Odeon, Stockton: A Touch Of PASS, D. H., Odeon, Castle Hill: Once More, With 
R. W. G., Gaumont, Nottingham: Too Young To Larceny. Gannon, J., Gaumont, Barnstaple: Con- Feeling. Parrott, R., Odeon, Doncaster: Solomon 
Love. Barstow, D. J., A/M., Gaumont, | Ports- spiracy Of Hearts L.,| Regal. Woolwich: and Sheba. Philcox, J. S. G., Gaumont, Bradford: 
mouth: Summer Of the Seventeenth Doll. Beetles, Press relations, Public relations (2). Gallacher, J. A., A Woman Like Satan. Peters, N., Ambassador, 
B. W., Odeon, Cheetham Hill: Beloved Infidel, The Regal, Kilmarnock: The Trials 5 Oscar Wilde, Slough: Sink the Bismarck! Parks, J. F.. Gaumont, 
Horse Soldiers. They Came To Cordura (3). Bish, Carry On Constable (2). Greaves, W. L.. Gaumont, Redditch: The Shakedown. Pitman, S. T.. Gaumont. 
H. §S., Gaumom, Chippenham: Follow A Star Dudley: Too Young To Love. Gilchrist, B., Frome: Follow A Star. Phillips, J. C.. AM., Regal. 
Baxter, B. T.. Gaumom, Wandsworth: Conspiracy Gaumont, Carlisle: appy Anniversary. Groves, York: The Rise and Fall Of Legs Diamond, Schooi 
Of Hearts. Baron, B., A/M., Ritz, Bradford E. L., Odeon, Edgware Road: Never Let Go For Scoundrels, Let’s Get Married, The Angry 
Girls Town. Bailey, E. F., Ritz, Stockport: The Graves, L. W., Odeon, Lowestoft: Never Let Go Silence, Moment Of Danger (5). Paton, J. O., 
Nun's Story, Expresso Bongo, Hell Is A City, The Ritz, Brighouse: Let's Get Married, Theatre pub- 
Anery Silence, Public relations, May Wedding (6) HURRY, E. C., Regal, Edmonton: Never Let Go. licity, Please Turn Over, North By Northwest, Hey 
Bolton, H. T., Palace, Etham: Bottoms Up, Cash Hopwood, A. E., Gaumom, Chester’ Wake Me Boy, Hey Girl, Public relations (6). Pierrepont, 
McCall, Let's Get Married, May Wedding, Schoo When It's Over Hardy, D., Odeon, Lincoln: Regal, Hounslow: The Trials Of Oscar Wilde, 
For Scoundrels (5). Bailey, E. F., Ritz, Stockport Heart Of A Teenage Girl, The League Of Gentle- Goliath, Let’s Get Married, School For Scoundrels, 
Carry On Constable. Baker, D. S.. ABC, Chester men (2). Hann, K. B. S., Gaumont, Lewisham: Con- Peeping Tom, Cash McCall (6). Parker, R. W., 
Goliath and the Barbarians, The Trials Of Oscar spiracy Of Hearts Hockings. K. J.. Odeon, S: Savoy, Exeter: School For Scoundrels, Theatre pub- 
Wilde. Schoo! For Scoundrels, The Angry Silence Austell: Follow A Star Hallam, A. E., New licity (2). Pickering. K., Whitehall, Rotherham: The 
May Wedding, Theatre publicity (6). Bill, M., Mrs Empress. Nottingham: High Society, Carry On Con- Angry Silence, Public relations, Theatre publicity 
A/M., Pavilion, Wylde Green: Bottoms Up, Let's stable, From Here To Eternity, Public relations, (3). Paxtom, A. C., Regal, Aberdeen: The Trials 
Get Married (2). Botler, T., Regent, Crosby: Carr Children’s club, A Summer Place (6). Holmes, F. L., Of Oscar Wilde, School For Scoundrels, Let's Ge: 
On Constable, The Bramble Bush (2). Bigny. E. C.. A'M Ritz, Sunderland: Bluebeard’s Ten Honey- Married, Goliath, The Angry Silence, Inn For 
AK Warrington: Public relations, The Trials Of moons. School For Scoundrels (2). Holmes, F. L., Trouble (6) 
Oscar Wilde, Heli Is A ( ¥ @) . oem Ae Ritz, Sunderland: The Angry Silence, The Bramble 
Crown, Ladywood: Never & ew, Anatomy Ot Bush, Let's Get Married, Inn For Trouble, Goliath , ‘ 
Murder (2) Broadhurst, A.. Luxor, Eastbourne and the Barbarians (5) Hornblow, B. V., Rex, ROBERTS. C. W., ge os oes Aue 
May Wedding Bloom, B., Reo, Liverpool: Case Consett: The Trials Of Oscar Wilde, Children’s club, anty a. Roba ye aes D — 
Of Dr. Laurent, Moment Of Danger, The Scar- Public relations, Carry On Constable (4) Hort. spiracy Of Tr Y nit To co oa "Rites. 
fa Mob, Please Turn Over, The Bramble Bush G. W., Gaumont, Finchley: Never Let Go. Hollle- ton pomort. ‘on -_ o — —— A 
Expresso Bongo (6). Broadhurst, A., Luxor, East- way, A. H., Central, Reading: Carry On Constable, G. W. B.. Royal. ae oe Oa ae Ben. - 
oe Sch For Scoundrels Bluebeard’s Ten Hoa ? The Anery Silence (3) Woman Like Satan (2). Romaine, R. H., ABC, 
a ee ne Se ae ee ee A egy noe ng Leeds: Public relations. Riley, G. W. E., Royal, 
Hare, J. W., Regal, Gt. Yarmouth: Lonnie Done- K I Pub lg Redda R 
; > ! r ean Hargreaves, K.. A/M., Regal, Southport: ings Lynn ublic relations. eddaway. 
CHAMBERS, P. E. G.. Odeon, Wimbledon: Crack 7 That H Hi “ta ag Ed Regal, Cheltenham: Children's club. Ratcliffe, P.. 
I he Mirror Clarke, D., Odeon, Derby: The ollow at Forse eat ycoum, wi Regal, Wembley: Sergeant Rutledge, Circus Of 
- . . vy: Seven burgh: Two Way Stretch, Inn For Trouble. The ° . 
Challenge Cross, P. A., Odeon, Shirle eve RK ble Bush GO H H.. P: Wylde Horrors, Theatre publicity (3) 
oe erst Crisp. A. G.. Odeon, Southend-on-Sea ramble Bu @) larris. A. H., Pavilicn, yide 
P ; t nM 2 Green: The Angry Silence, The Trials Of Oscar 
Emile Ford, Summer Of the Seventeenth Doll (2 Ww - Hawki T. Ww Pals , 
Carrie, A. F., Odeon, Faversham: Demetrius and the Gin: Metied, C.” Reet) C a ne SANDIFORD, G. E.. Walpole, Ealing: Toby Tyler 
Gladiators Crane, G. J. V., Odeon, Norwich T aren 's Oucs Wil . So aces mk Smith, 3. L., Odeon, Loughborough: Sink the Bis- 
Summer Of the Seventeenth Doll ae rials Of car ilde marck! Sones, R., Gaumont, Walsall: Seven Thieves 
T. F. L.. New Empress, Nottingham luebeards . zs “ . W., Odeon, Chesterfield: Operation Petti- 
Ten Honeymoons, Public relations, Theatre pub- INGRAM, W., Gaumont, Glasgow: Public relations — Simpson, A., Gaumont, i. North West 
‘ Return Of the Fly (4). Crabb, R. J., Riz, Frontier. Stewart, P. A., Odeon, Hamilton: Anatomy 
Nuneaton: Press relations, Press publicity, Public JONES, C.. A/M., Regal, Harrogate: The Angry Of A Murder. Short, tT. D., Rialto, Southampton 
relations (3). Caro, S. P.. Odeon, Clactc Never Silence, Bluebeard’s Ten Honeymoons, The Bramble Follow A Star. Smith, E. x Gaumont, Putney 
La G Cornell, W. A., Odeon, Barnet. Never Bush, Goliath and the Barbarians, Trials Of Oscar Theatre publicity Street, A. W., Odeon, Rich- 
Let Go. Crabb, R. J., Ritz, Nuneaton: Newsreel ‘ilde, Two Way Stretch (6). Jefferies, A. F. G., mond: The League Of Gentlemen. Saunders, H., 
publicty, Inn For Trouble, Bramble Bush (3). Cully, Odeon, Whitton: Never Let Go. Johnsen, L. S., Odeon, Prestwich: Sleeping Beauty. Sherwood, W., 
N.. Coliseum, Whitley Bay: Bottoms Up, The Angry Oak, Selly Oak: Seven Thieves, The Battle Of the Hippodrome, Colchester: Hound Dog Man 
Silence, The Trials Of Oscar Wilde (3) Clarke, Sexes, Our Man In Havana, Conspiracy Of Hearts, Saunders, J., Odeon. Manchester: Happy Anniver- 
G.. Majestic, Benwell: Carry On Constable, The Happy Anniversary (5) sary iges. B. S.. Gaumont, Peckham: Con- 
Bramble Bush, The Five Pennies, The Scarface Mob spiracy Of Hearts. Skelton, G. L., Ritz, Hudders- 
4) Cully, N.. Coliseum, Whitley Bay: The Scar- KAY, J., Gaumont, Streatham: Sink the Bismarck! field: Carry On Constable. Sobey, L., Regal, Roch- 
face Mob. Callander, D., Vandyck, Bristol: Inn For Key, L., ABC, Scunthorpe: Circus Of Horrcts, dale: Carry On Constable, Two Way Stretch, Hell Is 
Trouble, Let's Get Married, Peeping Tom, Rise and Hell Is A City, Trials Of Oscar Wilde, Carry On A City, The Bramble Bush, The Scarface Mob, A 
Fall of Legs Diamond (4). Campbell, J. C., Regal, Constable, Moment Of Danger, The Rise and Fall Summer Place (6). Simpson, D., A/M., Savoy, 
Coatbridge: Public relations, Carry On Constable Of Legs Diamond (6) South Shields: The Purple Gang, The Trials Of 
(2). Cook, R. L.. Savoy, Swindon: The Trials Of Oscar Wilde (2). Short, A., Mayfair, Tooting: Hell Is 
Oscar Wilde, Bottoms Up, Hell Is A City (3) LOCKYER. G.. Odeon, Stafford: Jazzboat. Lear A City, Let's am } cng bonny — — 
, Moath, W., Gaumont, Perth: The League Of Gentle- G). Simpson, E.. Killer (2) = ny ® Ww R tz. 
DAVIDS, A.. Gaumont, Worcester: Once More With men. Lockyer. G.. Odeon, Stafford: Beloved Infidel. racers, Cover Girl oS Rng 2 ~, h- ” one 
Feeling. Downes, R. H., Gaumont. Birkenhead Learmonth, W., Gaumont, Perth: Sleeping Beauty Barnsley: Newsreel pu iehy, inn = — aa 
Wake Me When k's Over. Dene, T.. Odeon, Croy- Laybourne, H., Odeon, Southsea: Summer Of the beard’s Ten agevenoces, na ‘© ‘cach ar Dba nae 
don: Conspiracy Of Hearts Doveton-Holroyd, Seventeenth Doll Lord, A. J.. A/M., Odeon, Hell Is A City, beg dn “or D Th oo 
J. D., Gaumont, Swindon: Sink the Bismarck! Astoria, Brixton: The League Of oe Laing, Ritz, Huddersfield: ae ; e~= oa “ 
Doherty, M.. A .M.,. ABC, Charing Cross: This P. M., Rex, Motherwell: Carry On Constable, The face Mob, Tommy oy greeter, & Senne pm 
Earth is Mine, Tamango, The Angry Silence, Cash Angry Silence, Public relations, Cash McCall, Blue- Please Turn Over =. a nea 
McCall, Moment of Danger (5). Davany, W.. Ritz. beard’s Ten Honeymoons, The Trials Of Oscar dale, Carlisle Follow orse, ircus 
Gateshead: Goliath, Moment Of Danger, Deadline Wilde (6). Lewis, B. W., A/M., ABC. Carlton, Horrors (2) 
Midnight, The a a. pe ee ae Boscombe: Let's Get ~*~ ‘Ye ry ha 
May Wedding (6) wnachie, J., Regal, Glasgow Goliath, Peeping Tom, The Trials Of car Wilde, Ca. eon, Weymauth For Trouble 
Trials Of Oscar Wilde, The Scarface Mob, The The Flesh and The Fiegds (6). Laing. J. L., Regal, = z. _ Odeon, > lever Let Go. 
Bramble Bush, Cash McCall, Carry On Constable, Aberdeen: The Bramble Bush, Carry On Constable, Toole, T.. Odeon, Blackheath: Operation Petticoat, 
Inn For Trouble (6). Demaecker, W. D., Mayfair. Bluebeard’s Ten Honeymoons (3) Follow A Star @). Thynne, R.. Odeon, Kemp- 
Battlefield: Kid From Brooklyn, The Angry Silence, town: Sink the Bismarck! Taylor, R., Regent, 
Anatomy Of A Murder (3) MUTCH, A., Gaumont, Greenock: Sink the Bismarck!, Brighton: League Of Gentlemen. Thornton, P. J., 
Operation Petticoat (2). Murray, W. S., Gaumont, Gaumont, Northampton: Conspiracy Of Hearts. 
EDMONDSON, K. D., Odeon, Chester: The Battle Anfield: Pillow Talk. Milborrow, K., Odeon, South Thomas, B. R.. A/M., Odeon, Reading: Sink the 
Of the Sexes. Elcook, G. P., Odeon, Deal: Sink Norwood: Conspiracy Of Hearts, The League Of Bismarck! Thornton, P. J., Gaumont, Northamp- 
the Bismarck! Evans, R. T., Gaumont, Shepherds Gentlemen (2). Macleod, D. J.. Olympia, Bridge- ton: Wedding In Springtime. Toll, W. J., Odeon, 


Bush: The League Of Gentlemen. Evans, A., ton: Tamango, Children’s club, The Angry Silence, Lewes: Follow A Star. Taylor, R. C., Regal, York: 
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KINE.-MGM £600 SHOWMANSHIP CONTEST 


Lord Mayor welcomes 450 Stoke 
pensioners at special screening 


A SHOW for old age pensioners was the 
highlight of a campaign for “ Please Don’t Eat 
The Daisies * at the Gaumont, Stoke, carried out 
by E. Barnes, the manager. He was approached 
by the Lord Mayor of Stoke to assist him with 
the entertaining of 450 old age pensioners and a 
screening of the film was arranged. 

The Lord Mayor and Lady Mayoress wel- 
comed the old folks, who were entertained in a 
grand manner. Local traders donated several 
gifts for the older persons attending. 

During the Saturday prior to playdate, a 
husband and wife, accompanied by three child- 
ren and the family pet, walked through the 
town distributing daisies. Credits were carried 
by a little boy. A decorated PA van was also 
used to spread news of the playdate. 


Co-operative 


Good use was made of the national milk tie- 
up. The Co-operative dairy allowed its rounds- 
men to deliver milk bottles with credit collars 
attached. Posters were also utilised. 

Window displays were arranged, plus posters 
in ballrooms and leaflets in restaurants and 
coffee bars. 

A “good night” 
vestibule. 

An assistant manager who campaigned for 
“Please Don’t Eat The Daisies” was J. R. 
Harris, of the Odeon, Worcester. 


Good were obtained from 


message was used in the 


results the milk 


The Big Hunt, The Purple Gang, Roadracers, News- 
reel publicity (4). Thitlaway, A. C., Ritz, Bexhill- 
on-Sea: Moment Of Danger, Two Way Stretch The 
Angry Silence, Quo Vadis, Carry On Constable, 
Public relations (6). Trumper, E. G., Rialto, Maiden- 
head: The Nun's Story Taylor, R., Regal, York; 
Carry On Constable, Newsreel publicity, Inn For 
Trouble, Public relations, The Trials Of 
Wilde (5). Tannahill, G. R., Regal, Paisley 
Nun's Story, The Trials Of Oscar Wilde, Carry On 
Constable, The Angry Silence, Tamango (5) 


R.. Carlkton, Boscombe 

A City, Bottoms Up (3) Verity, J 
Halifax: Hell Is A City Vernall, E. R., 
Odeon, Dagenham: Around the World in 80 Days 


Public relations, 
F., 


WILLIAMS, A. S&., Odeon, Northfields: Toby Tyler. 
Wall, A. W. F.. Gaumont, Falkirk: Sink the Bis- 
marck' Wood, R., Gaumont, Dundee: A Touch Of 
Larceny Watson, H. W., Odeon, Peterborough 
Battle Of the Sexes. Williams, A. E., Odeon, North- 
fields: Around the World In 80 Days. Webb, W. L.. 
Gaumonmt, Camden Town: Summer Of the Seven- 
teenth Doll, Once More With Feeling (2). Whit- 
taker, T.., Savoy, Wolverhampton: School For 
Scoundrels, Hell Is A City (2). Wea . P. 3.. 
Kings, Bristol: Let's Get Married, The Rise and 
Fall Of Legs Diamond, Hell Is A City, Bluebeard’s 
Ten Honeymoons (4). Walker, H. 1., City, Carlisle 
Jazzboat, Samson and Delilah, Behemoth the Sea 
Monster. Theatre publicity, Newsreel publicity, The 
Jolson Story (6). Watson, C. S., Elite, Middles- 
brough: Bottoms Up, Public relations, Carry On 
Constable (3). Wright, R. J.. A/M., Playhouse, Col- 
chester: Hell Is A City, Let's Get Married, School 
For Scoundrels, The Angry Silence, Never Take 
Sweets From A Stranger (6). Whittaker, T., Savoy, 
Wolverhampton: Circus Of Horrors 

YATES. R., Playhouse, Miles Platting: Happy Anni- 

versary 


ZAGURY, M. J., Embassy, N. Harrow: Circus Of 
Horrors, The Trials Of Oscar Wilde, Public rela- 
tions, Theatre publicity, The Rise and Fall Of Legs 
Diamond, Sergeant Rutledge (6) Zaidner, * 
Odeon, Stepney: Summer Of the Seventeenth Doll 


tie-up, with the local dairy distributing bottle 
collars and siting posters. 

Harris also obtained advertisements for a com- 
plete composite page, but was refused the space 
in the press. However, advance notices were 
inserted in the paper. 

Bookmarks were taken by travelling and static 
libraries; many credit cards were sited in mis- 
cellaneous shops; and PA announcements were 
made over the system ir the Worcester Cricket 
Club ground. 


Colourful 


A bright and colourful front-of-house for 
“ Piease Don’t Eat The Daisies’ was prepared 
by R. Roche of the Gaumont, Eltham Hill. 

This comprised six daisies, each painted on to 
a separate glass door panel and each having 
a word from the film title incorporated in the 
design. 

Other ideas put into operation included the 
plugging of the Doris Day numbers featured in 
the film; co-operation with the local RSPCA 
branch, and the Express Dairy. 

In the latter tie-up, 
collars were circulated. 

“ Please Don’t Eat The Daisies" signs were 
produced and used for placing on grass verges 
and playing fields 

A fine composite page for ‘Please Dont 
Eat The Daisies” from W. R. Knight of the 
Kinnaird, Dundee, introduces his campaign. It 
included the milk promotion, Quaker tie-up, 
book and music publicity. 

Each of these outlets resulted in good window 
presentations. 

The composite page in The People’s Journal 
consisted of several advertisements, each featur- 
ing reproductions of the family with appropriate 
tie-in copy. 

Good editorial also appeared in the Evening 
Telegraph. 


hundred bottle 


several 


Recruiting 


“Never So Few" was chosen by Miss L. 
Watt, manageress of the Odeon, Coatbridge, for 
special publicity. 

Prior to playdate she secured several good 
window sites, and linked the film with radio, 
fashions and teenage accessories. 

The highlight was with the Royal Scots Guards 
Regiment, who were staging a recruiting drive. 
An army recruiting centre, consisting of a large 
wheeled vehicle, was positioned in the centre of 
the town with uniformed personnel in attend- 
ance. By using a play with words on the film 
title a first-class tie-up resulted. 


On the last day of the recruiting drive the 
army contingent moved to the theatre where it 
created quite a stir. 

Editorial appeared in the press. 

J. Paton, of the Ritz, Brighouse, sends a 
report for “ Showboat.” 

A 204t. model of a riverboat was designed 
and made with the help of the theatre foreman. 

This was located in the entrance foyer prior 
to playdate. It was enhanced by 50 models of 
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craft loaned by a model centre, and costumes 
of the period loaned by the Huddersfield 
Operatic Society. 

The foreman, attired in period costume and 
sporting a grand moustache, toured the busy 
streets during the week-end prior to playweek. 

The front-of-house was decorated with red, 
white and blue ribbons, cut-outs and posters. 
Box-office cards were sent to hotels and clubs. 

A loudspeaker van, bannered with credits, 
toured the Wimbledon area for P. E. G. Cham- 
bers, of the Odeon, to publicise “ The Day They 
Robbed The Bank Of England.” 


Leaflets giving theatre, film and playdate were 
handed out around the town. 


A tie-up with the local savings 


group pro- 
duced a window presentation. 


Many traders co-operated by placing art cards 
in prominent window positions. 

L. J. Brown, of the Ritz, Felixstowe, added 
dignity to the presentation of “ Gigi” with a 
gala performance attended by the chairman of 
the council and leading citizens of the town. 

A local florist decorated the theatre entrance 
in a lavish and tasteful manner. 

Work that went into making the 
successful included distribution of booking 
heralds, a hundred quads sited within a 20 
mile radius, and bus panels in 50 buses of the 
Eastern Counties. 

Oscar-winning window presentations 
highlight of the campaign. 

One hundred box-office cards were sent to 
hotels and clubs, and good editorial coverage 
was obtained in the local press from the gala 
opening—presented in the style of a West End 
premicre. 


playdate 


were a 


Bullion 


A gold bullion stunt was staged by J. D 
Hole-Gale at the Odeon, Leeds, for the screen 
ing of “ The Day They Robbed The Bank Of 
England.” 

Imitation bullion was left 
notices reading, 
The Day, etc.” 

Several book displays were 
1,000 bookmarks were used by 
newsagents. 

A_ specially compiled newsboard was posi- 
tioned on the front-of-house and hanging cards 
were sent to factories and stores 

Teaser ads asking, “‘ Who staged the greatest 
crime in history?” and ‘** What is the mystery 
of The Old Lady of Threadneedle Strect?’’ were 
inserted in | Yorkshire Evening Post 

Pictorial heralds were distributed by theatre 
staff on a door-to-door basis Leeds Radio 
Cabs agreed to hand reciprocal publicity to 
every fare carried by their vehicles Many 
thousands ar rried by this company and 
valuable benefit achieved, 


around town 
“These were left behind on, 


with 


arranged and 
libraries and 


were 


More Credits 


“The Wreck Of The Mary Deare."’--New Empress 
Nottingham: B. V. Hornblow, Rex, Consett; G 
Clark, Majestic, Benwell; A Thir'away, Riz 
Bexhill-on-Sea; P. J. Cordier, Rex, Norbury 
MacLeod, Olympia Bridgeton; F J 

>., Londonderry; C A. Hodgson, Roy 
A. S. Dale, Rex, Riddrie 


“The Day They Robbed The Bank Of Engiand."’ 
R. W. G. Bennett, Gaumont, Nottingham; L. F 
Adams, Odeon, Ipswich; L. Putsman, Gaumont, 
Birmingham; T. D. Short, Odeon, Reading 
The Daisies.."—S. E 
Regal, Farnham: L. A. L. Moneypenny, 
Jersey: P. E. Skellon, Odeon, 
Greaves, Gaumont, Dudley 


“Never So 
Sittingbourne 


** Libel.” R c 


“ Please Don't Eat Perkins, 
Odeon, 


Spaiding; W. L. 


Few.”"—E. P. M. Lendrum, 
S. G. Allan, Roxy, Glasgow 


Mclver, Odeon, 


Odeon, 


Ashford 
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IN BRIEF 


@ After 24 years, the Odeon, Gold Street, 
Kettering, Northants., will be closed on October 
29, leaving the town with only the Savoy and 
the Granada The other Rank cinema, the 
Gaumont, was closed some months ago and is 
being replaced by shops. The Odeon has also 
been sold for development purposes, the price 
realised berng £36,000. 


@ The Palace Cinema, Blackburn, which closed 
down in December, 1957, is to be re-opened 
early next month. The cinema, which is owned 


by Macnaghton Vaudeville Circuit, has been 
leased to a Burnley firm 

@ Scating of the ground floor of the Plaza 
cinema at Northwich, in Cheshire, has been 


reduced by 120 so that people can have more 


‘leg room.” 
@ The Devonshire Theatre, Higher Broughton, 
Salford, which has been operated by the Snape 
Circuit. Manchester, since 1955, is to be closed. 
It is intended to soll the property. 


@ The Victoria cinema, Hartshill, Staffs., has 
closed because of falling attendances. It is owned 
by E. and Q. Cinemas and seats 600. 


RANK PROFITS 


- continued from page 3 


then the dividend rose from 

per cent. to 12} per cent. This year, though 
the dividend falls to 24 per cent 
profi of Odeon 
£829,063 to £810,362, and Odeon 
Theatres trading profit is put 
£622,711 last year 

Provincial Cinematograph 


year although 


Trading Properties fa 
sightly, from 
Associated 


£608,240, against 


Accounts for 


Theatres once again show an increase 
With ding profit of £1,715,550 (£794,246 
| year) the dividend increases from 65 per 
‘ n 1959 to 87.5 per cent. 

General Theatre Corporation dividend jumps 
from nothing last year to 96.15 per cent. Its 
t £260,311, compared with 


ding profit was 
26.482 last year 
decreases from 


The dividend is 


trading profit 


last year to £583,202 


REVIEWS 


—continued from page 20 


and von Basil relieves his boredom by learning 
the game. Irene offers herself to Berger in return 
for von Basil's release, but he rejects her. Even- 
tually, von Basil is freed, and he and Irene mect 
or refugee boat just as he confounds a chess 


champion by displaying an amazing knowledge 
of the game without ever having played a match! 


Production.—The picture opens with von Basil 
butting into the chess game, then turns back the 
clock, describes the circumstances which caused 


the Gestapo-menaced hero to study the game and 
has a “ this is where we came in™ ending. Curt 
Jurgens gives a remarkably fine performance as 
von Basil, who seeks solace in chess, yet narrowly 
escapes becoming a slave to the game, Claire 
Bloom has dignity and sensitivity as Irene, and 
Jorge Felmy registers as Berger. Its supporting 
types, too, convince. The start is leisurely, but 
once in its stride the film uses chess not only as 
a springboard for intriguing drama, but also as 
an instrument for measuring the effects of brain- 
washing. 

Points of Appeal.—-Unusual 
story, stars, first-class acting, 
mosphere and femioine angle. 


—s 


_and fascinating 
title, faultless at- 
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Advance bookings and box-office receipts for Warner-Pathe's “ Ocean's Eleven" have made history 
at the Warner Theatre. It's been queues every day since opening day 


VENICE FESTIVAL 


-continued from page 7 


George Gunn, Madame Stavenow Cassagne and 
the complete jury except Robert Aldrich, 
delayed in Hollywood by his work 

The 12-strong jury elected French playwright 
Marcel Achard as its president. 

The first three competing films proved dis- 
yppointing. Czechoslovakia’s “* White Dove” is 

typically long-haired attempt to elaborate on 
Picasso symbolism in the expressionist style of 
ve “twenties. 

Jugoslavia’s entry “ War” has more appeal 
vecause it illustrates the futility of armed con- 
flict and effectively ridicules militarism. It 
uffers, however, from the director's inconsistency 
provoking of instant spectators’ 
1ughter immediately after the explosion of the 
tom bomb 


style, 


Literary merit 


The German entry “ Schachnovelle " adapted 
from Stefan Zweig’s book and directed by Gerd 
Oswald has more literary than pictorial merit, and 
hardly justifies its two hours running time. 

Curt Jurgens and Claire Bloom do not give 
performances worthy of their talent and reputa- 
ton 

The Rank Organisation has acquired the film 
for 49 countries—English entitled 
“ Three Moves to Freedom.” 


version s 


At the lavish cocktail party given by the 
production company Roxy and German Export 
Union, Oswald stated that he will discuss in 
London next week a project for filming in 


Nairobi the Hemingway story “ The Short Happy 
Life of Francis Macomber.” 


Jurgens’ plans 


Curt Jurgens said he would produce and direct 


n India in January 1961 an adventure story 
Aranda in which he and Trevor Howard 
will star 


First highlight of the Festival came with the 
screening of Billy Wilder’s “ The Apartment ” 
which met with the enthusiastic approval! of pub- 
lic and critics alike. 

Shirley MacLaine personally took a bow 
acknowledging riotous applause and at a press 
conference proved a most gracious ambassa- 
dress. Her next picture will be “ My Geisha ” 
for which she is studying Japanese. 

World premiere of the British film “ Tunes of 
Glory " is scheduled for Sunday September 4, 
and many personalities are expected on that 
date, including Alec Guinness. 

Ronald Neame, the picture’s director was seen 


in Venice some days ago, but so far is keeping 
away from the Festival. 

Apart from 14 films screened in competition 
in the mornings, old classics are shown in the 
cultural section. 

Films not eligible for competition are outclass- 
ing the _ festival entries. John Casavetes 
“ Shadows,” Eisenstein's “Ivan the Terrible ” 
and “ Ben-Hur" are all in a class of their own. 

In the cultural section, British wartime docu- 
mentaries were successful beyond all expectations. 

Films like “ In Which We Serve,”’ “ Target for 


Tonight,” “We Dive at Dawn,” “ San 
Demetrio,” “ World of Plenty,” “ Millions Like 
Us "—never seen in Italy before—have attracted 


large audiences and are favourably reviewed in 
the Italian press. 


TRADE SHOWS 


LONDON 

September 5: 

The Music Box Kid. Jnited Artists. Own 
Theatre. 10.30 a.m 

Hannibal. Warner-Pathe. Warner, Leicester 
Square. 10.30 a.m. 

The Scavengers. New Realm Celluloid. 
10.45 a.m. 

The Fugitive Kind. United Artists. London 
Pavilion. 3.32 p.m, 

September 6: 

Jungle Hell (U). Orb Celluloid Theatre. 
11 a.m. 

The Mobster. British Lion. Studio One. 


10.30 a.m. 


September 7: 
Three Came 
Theatre. 


to Kill. 
10.30 a.m, 


United Artists. Own 
September 9: 


Foxhole in Cairo. 
10.30 a.m. 


British Lion. Studio One. 


MANCHESTER 
September 6: 
The Music Box Kid. United Artists. Regal. 
10.45 a.m. 
September 8: 
Inherit the Wind. United Artists. Odeon. 
10.45 a.m. 
LATE EXTRAS (LONDON) 
September 1: 
Three shorts. 20th Century-Fox. Own Theatre. 
2.30 p.m. 
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TRADE SHOW OFFERS—AUCGUST, 1960 


RUNNING CerRTI- LENGTH 


KINI 
Time (MIN.) FICATE (PRET) 


Review 


Tire Reap. No 


‘ANNA OF BROOKLYN 


RENTER STARS Box-Orrice ANGLE 


Columbia 8,918 


BATH HAREM, THE 
tBELLS ARE RINGING 


BULLFIGHT 


(COME DANCE WITH ME 

*DEPTH CHARGE 

ETERNAL ECSTASY 

FANATICS, THE 

IL TETTO 

ttt STARTED IN NAPLES 

tL°EAU VIVE 

LET NO MAN WRITE MY 
EPITAPH 

tLET’S MAKE LOVE 

*MAN WHO COULDN'T 
WALK, THE 

MURDER A LA CARTE 

(OCEAN'S ELEVEN 

tONE FOOT IN HELI 

OUTLAW QUEEN 

*PICCADILLY THIRD STOP 

tPOISONED ARROW, THi 

PSYCHO 

THREAT, THE 


'TIME MACHINE, THE 


TORPEDO ZONE 


(CC) Excellent for Children 


Gala 


Cclumbia 


British I 


Gala- 
Films de 
France 


British I 


Paramour 


British Lion 


F.25660 


20th Century 


Fox 


Br. /E.25601 Butcher's 
F.256) 
arner-Pathe 
20th Century- 
Fox 


F.25646 


Hillcrest 


F 25588 


Paramount 


Warner-Pathe 


MGM 


F 25645 Archway 


(C) Suitable for Children. 


Gina Lollobrigida 
Dale Robertson 
Vittorio De Sica 


Hiroko Ito 
Mitsuko Mito 
Jushiro Konoe 


Judy Holliday 
Dean Martin 
Eddie Foy, Jr 


Commentary by 
Bryant Haliday 


Brigitte Bardot 
Dawn Addams 
Henri Vidal 


Alex McCrindle 
David Orr 
I t Playfair 


Macha Merii 
Jacques Charrier 
Paulette Dubost 


Pierre Fresnay 
Gregoire Aslan 
Betty Schneider 


Gabriella Pallotta 
Giorgia Listuzzi 
Gastone Renzelli 


Sophia Loren 
Clark Gable 
Vittorio De Sica 


ascale Audret 
Milly Mathis 


Charles Blavette 


Bur! Ives 
Shelley Winters 
James Darren 


Marilyn Monroe 
Yves Montand 
Frankie Vaughan 


Peter Reynolds 
Pat Clavin 
Eric Pohimann 


Jean Gabin 
Daniele Delorme 
Gerard Blain 


Frank Sinatra 
Dean Martin 
Angie Dickinson 


Alan Ladd 
Don Murray 
Dolores Michaels 


Andrea King 
Harry James 
1. Stanford Jolley 


Terence Morgan 
Yoko Tani 
William Hartnell 


Otilia Larranaga 
Gaston Santos 
Pedro D’ Aguillon 


Anthony Perkins 
Vera Miles 
John Gavin 


Robert Knapp 
Linda Lawson 
James Seay 


Rod Taylor 
Yvette Minnieux 
Alan Young 


Lois Maxwell 
Renato Baldini 
Folco Lulli 


(NC) Not for Children 


Romantic comedy 


Capital star light 
booking (C) 


Japanese-made ** Peeping Tom."’ So-so 
industrial hall fare (NC) 


Happy-go-lucky comedy 


Capital light 
booking (C) 


** Blood and sand ** documentary. Man- 
size art house fare (NC) 


French who-dunnit Very good adult 


comedy-thriller (NC) 


Maritime dramatic documentary. So-so 
quota (C) 


French cynical comedy melodrama 
Good out-of-the-rut proposition (NC) 


French suspense melodrama Ticklish 


booking, anyway in its present length (C) 


Italian romantic drama Very good 
specialised hall fare (¢ 


Comedy. Capital light booking (C) 


Comedy melodrama. Very good ‘double 


bill *’ (C) 


Stark melodrama 
booking (N¢ 


Outstanding adult 


Romantic comedy-drama. Infallible box 
effice proposition (C) 


** Thick ear.” 
(C) 


Reliable quota ‘‘second 


Romantic crime melodrama. Very good 
specialised hall fare (N¢ 


omedy crime melodrama 
popular booking (¢ 


Excellent 


* Outdoors * Very ood horse 
opera *' (C) 


Western. Reliable ‘ 


second 


Crime melodrama. Very 
** thick-ear ** (¢ 


ood British 


Outdoor melodrama. Good ‘‘second,’ 
particularly for the kids and crowd (C 


Psychopathic ** shocker 
certainty (NC) 


Box -« flice 


Handy-size crime melodrama. Passable 
“ second "" (( 


Science-fiction romantic melodrama 
Outstanding novelty booking (C) 


War-time melodrama 
(Cc) 


Ticklish booking 


*British Quota Picture 


Aug 


Colour 


Not Fixed 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 


9d. per word 
SITUATIONS WANTED Ge a 
FINANCIAL We « 
FOR SALE & WANTED Cn 
MISCELLANEOUS 1/- 


Caps 2d. per word extra. tox Ne. 1/- extra. 


All Classified Advertisements must 
be prepaid (except approved 
eccounts) ond received by Thursdoy 
ter inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Urgently Wanted 
CINEMAS 


in 
PROMINENT POSITIONS 


SUBSTANTIAL CASH FUNDS AVAILABLE 
HARRIS & GILLOW 
SURVEYORS, AUCTIONEERS & ESTATE AGENTS 

VALUERS FOR THEATRES & TO THE CINEMATOGRAPH INDUSTRY 

93 & 95 Wardour Street, London, W.1. GERrard 2504 (7 lines) 


LOCATION FACILITIES 


FILM LOCATIONS—MIDDLE EAST 
AND LEBANON Equipped cutting 
ooms and theatre available any time 
with without services of resident 
English A.C.T 4 Airmail! Ronnie 


editor 
Freeman, Tehran Club, Tehran, Iran 


Piease note that we cannot be 
held respensibie ter any mis- 
takes arising {rom advertise- 


ments aceepted ever the 


tclephone 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 

To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service 

Enclose your sealed reply in another 
envelope eddressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is on 
the list, your letter will be destroyed. 

Please note, under me circumstences can 
we divulge the names end eddresses of box 
number holders 


SITUATIONS VACANT 
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FOR SALE—continued WANTED—continued 


NEVELIN AR ¢ RECTIFIER COMPLETE Equipment required for 
$ 2/65 amp, 3-phase, 50 cyc Ap \ uw or G.K.19 20, 21—Pres 
WW R ( cma Magenares RCA GK 
N sound Full details to A., Box 760 
CONTENTS f na c ma wlud Kinematograph Weekly 
‘ i at = 
y “ C 
Pp CINEMAS FOR SALE 
el Film. ~aeeeneeee-nntes CINEMAS for Projectionists. Cinemas 
l d x acl 2 ‘ " son Street 
SWG a R. Bovilsky, 34, Batson S 
W N 
Ww j B. ¢ Tex r Lid - -—— 
B K H isw 1, West Dra 
M ‘ THEATRE SEATS 
- WANTED 700, first-class conditior 
WANTED 2in. centres. Consid 
malle j y Fu details 
WANTED Ma Curtait M r A cia I shings 19 Crar 7 
D and p S Ww Temy Bar 7, 
Ww H 


SITUATIONS WANTED 


SECOND Opera 
Ww ss UuSlere 
ACCOMMODATION APPRI 
[ATED Ss Box - Kinematograp 
W k 
FOR SALE 
ASSORTED W | ( 
( 4 | As 
| I R ck Ss ct 
WwW I BK Hampstead 


URGENTLY 
WANTED 


CINEMAS 


preferably 
NORTHERN ENGLAND 


and SCOTLAND 
for Shopping Redevelopment 


JOHN T. BELL and SONS LTD. 


Builders and Developers 


Market Chambers, Market Street, 
Newcastle upon Tyne, 1. Tel: 27048 


(Displays 


of exceptional 
finish & distinction 


COLTMAN’S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 


CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced at 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


—— + se 


FOR SALE 
35mm Morigrat hand camera. turret 
3 lenses, 6 magazines, 200° 
£175.0.0 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES, N.4 MOU 5241/2 


IMMEDIATE requirements for export orders 
in hand, include complete GK 21, 20, 19 and 
18 equipments. Also Ross RCA equipments. 
Accessories | have got to buy for outstanding 
orders, include Peerless Magnares, President 
and Universal lamps, Westinghouse single 
phase rectifiers. Write, call or phone for 
cash offer. 


C.W.O. only, refunded if goods returned within 14 
days of receipt. 

R. SANKEY, REGAL, ATHERSTONE, WARWICKS 
Tel.: Atherstone 2220/2125/3202 


Salat abichad me a 


